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INTRODUCTION

Tantras, Agamas and Samhitas

In Sanskrit there is a major branch of religious literature
consisting of Tantras, Agamas and Samhitas. It is calculated that
there are nearly two hundred or more works pertaining to this
branch. The general contents of these can be classed under four
heads, viz.,, (1) Jiiina or knowledge and its nature, (2) Yoga or
concentration of mind and the means of attaining the same, (3)
Kriyd or construction of temples and the consecration of idols in
them, and (4) Caryi- the religious rites and social observances.
Sometimes the emphasis is shifted to one or two aspects of the
above classification as in the case of Kerala where the emphasis is
on Kriyd and Carya. But generally speaking the line of demarca-
tion between these three classes of literature is not well marked.
Referring to these works Prof. M. Winternitz has stated that
“there is no clear line of demarcation between the terms and the
expression. ‘Tantra’ is frequently used as a general term for
this class of works."’

Strictly speaking Tantra stands for ‘a system of doctrines, a
book. Agama means ‘tradition’ while Samhitd connotes ‘collec-
tion of sacred texts’. The distinction consists in the details. Thus
Agamas are a special class of works which propagate the worship
of Siva and Sakti, while sharing similar features there are some
works specially devoted to the sect of Visnu and they are termed
as Sambhitis. Tantras very often derive materials from both these
classes of literature. In practice the Samhitds are the sacred books
of the Vaspavas while the Agams are propagated by Saivas and
often called Saivigamas. It is the Saktas who practice the Tantras
as such in its strict sense.

Some of the popular lexicographers have attempted to define
the word Tantra which connotes many ideas which are related to

religious practices. According to MedinTkosa, the word connotes :
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o gErEEd g fagrey st |
q9 agam W et 9fe n
wfaararar gwATEEIES 1)

It is doubtful whether the lexicographer has included the
available class of literature known as Tantra in the purview of
of his definition. Another lexicon called §abdirthacintimani has
given the characteristics of Tantras in the following lines :

T afwie AEEaRE T
qmawi 9 doA afAr q7 aquiag o
JqAPIAEAT AefEEIARNE 9
weqrd qa g e g 99 fpg 0
safafagarai ¥ aqewi  wewdfia
doqd sifast d9a quOETERNE )
WY FYF  d7 Fawi aforeng )
waral=eq SEATE AIHION X FofA 1)
FET At eNdanda  wwor )
ywgAfaAEEt grededE 9 1)
AT FEAT T JYTATSATHAVAH |
s agddsd  geafaenfadiad o

This definition is elaborate and all comprehensive. Naturally
it applies to most of the Taatric treatises wholly or partially.
Tantrapaddhati of Ianasdivaguru conforms to this definition to a
large extent. The definition implies an encyclopaedic nature and
naturally most of the major works on Tantra incorporate such
details as are usually found in an encyclopaedia.

The Visnusamhitd has attempted to give the etymology of the
term Tantra as follows :
gasqt AT WA WA A AL |
zfr amer aAed  amEm afewwd
.x It, many be notecd that there is a three fold classification of
Tagtps, with Visnuhriingi, Rathakrintd and Aévakranti. The
npass of 192 works on Tantra belonging to these three classes
arc given in some treatises. Thus there are 64 works each for
Vispukrintd, Rathakrinti and ASvakedntd sects. Then there are
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a.number of Sltras on Tantras like Waikhdnasasiitra, Naradabha-
ktisQtra ete., which are related to this. class: of literature.

The Agamas are spoken of as. the utterances of from the
mouth of Siva in response to the queries of his consort Prvatt.
Padmasamhitd attempts to define Agama as follows giving the
etymology of the word and detailing the. generic nature of the

class of text :
' Iod g weeng wd o« ffona
i 9 qgRAE TEIRNAYEEd )
gfevs gwavda  ¥aami  qureee |
md 99 gast  QOEnE W)
yewdaTed 99 suTTRvTeagEe: |
gafudeidsd  @rm agfagdan

The Agamas are cnumerated as 28 and they are associated
with religlo-philosophical systems of sects. The treatise of
I$4nagivaguru has quoted from most of the Sawigamal. Hence
their enumeration would help one to identify the nature of the
text cited. The 28 Agamas which form the base of the Saiva
system are as follows : Kamika, Yogaja, Cintya, Kdrapa, Ajita,
Dipta, Sitksma, Sahasra, Amsumadbheda, Suprabheda, Vijaya,
Nisvass, Sviyambhuva, Anila, Vira, Ravrava, Mukut3, Vimala,
Candrajidna, Bimba, Prodgita, Lalita, Siddha, Santdna, Sarvokta,
Piramesvara, Kirana and Vitula. These works contain ritualistic
details among other toipcs connected with Tantras. The Sambhitds
are a class of texts with a wider scope having twelve thousand
stanzas for each text. As already mentioned these belong to the
Vaignava sect. The following definition is given in the
Pauskarasamhiti :

fywaguid  sfgarerred  @RRR |
¥ At SAraTET Jwrengariat wa:
gqet  dfgaemr AFar FAAHI

It is not definitely known as to how many texts are avilable
in this class of literature. Sambhitds with the following names are
already known and published from different places. They are

Ahirbudhnya, Tévara, Kapifijala, jaya, Parasara, Pidma, Byhad



4 I¢dnasivagurudevapaddhati

Brihma, Bharadvaja, Sattvata, Sriprasna, Visnu, Visnutilaka,
Laksmitantra, Mdrica, Atei; Parama and Pauskara. In his Intro-
duction to Paiicaritra Prof. Schroeder has listed the names of 215
works belonging to the class of Samhitds. Works of this class
with the names of \gastya, Aniruddha, Upendra, Kisyapa etc.,
are unpublished.

Thus it may be scen that there is a vast class of religious
literature group:d uader the terms Tantra, Agama and Samhita,
Then there are some more allied works called Rahasya works like
Sivarahasya, Brahmarahasya and visnurahasya are instances. On
Tantra literature we have works classified as Yamalas and
Dimaras. The first type is defined as follows :

giees  sotfaaremd freagasdieag |
wAgd  guwdl  anfavsedda W N
graded geAAr  AAATETE TG 1)

Some of the works pertaining to these types may be men-
tioned here. Y.damulis attached to Adi, Brahmai, Visnu, Rudra,
Ganesa and Aditya are mentioned in some works, Damaras
called Yoga, Siva, Du-g4, Sarasvati, Brahma and Gandharva ars
also known.

The Tantras pertiin to Vedic and non-vedic classes. The
first type is called Daksinimirga while the second is named
Vimimirga. Tantra literature thus embodies a vast class of
manuals of encyclopaedic nature. Each of them contains vast
materials and profuse quotations from the other. As for instance
Tsinasivagurudevapad thati has extensively quoted from nearly
sixty works bzlonging to Aga nss, Samhitis and Tantras.

Tant) 1 in Kerala

It is not definitcly known when Tantra literature was intro-
duced to Kerala. Butitis certain that it happened in a much
carlier period. Traditions maintain that Parasurima, the legen-
dary creator of Kerala is said to have established 108 temples and
brought Brahmins from outside to perform rituals there.
Keralamdhitmya, a work of Puripic nature, contains s»me
interesting accounts in this regard. God Visnu ordained that
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Parasuriima should establish numerous temples and must make
arrangements for their ritualistic affairs. Accordingly Parasurima
established temples and then brought Brahmins for conducting
rituals. The following stanzas from Keralam3h3tmya are
interesting :
argrot fagfoes afrdweaTat: )
qut  gEEgEeNT®  SrE @ e )
afeoit gigw Aesr  sfrssrawweEg )
agfwegs ¥ [EEqEESEq A
A Brahmin belonging to Taranpanallir family was given the
Tantric rites of Kerala temples by Parasurama himself. Members
of this family still perfrom Tantric rituals in the temples of

Kerala despite the passage of several centuri ¢.Thus Parasurima
is to be credited with the introduction of Ta 1a in Kerala.

It is well known that there are three systems in Tantra pre-
valent in the different parts of our country. They are the
Kashmir system, the Bengal system and the Kerala system while
the first two systems generally follow the Vimamairga, the last
mentioned system current in Kerala pertains to the Daksinamarga
In other words the southern system is more Vedic than the other
ones which are non-Vedic srstems. Daksindcidra followed in .
Kerala is predominantly Sittvika in its nature. Yantras and
homas are also used for worship of deities. Bhagavatiseva or the
Worship of Durgd in her Sattvik form as Lalitd is commonly
conducted in Kerala houses a« a domestic ritual. For this a
Yantra is drawn with the prescribed materials and the worship is
done on a bell-metal lamp placed in the centre of the ritualistic
(!iagmm. The sacrificial act or home popularly conducted in
Kerala is 'he Gapapatihoma to please Vighnefvara. There are
many special features in the matter of rituals and worship in
Kerala. For a proper understanding of the Tantric works of the
region, the special features of Kerala. temples and’ modes of
worship conducted there must be appreciated. Without a know-
ledge of these features Kerala works on Tantra would remain va-

intelligible.
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Kerala temples and rituals

The typical temples of Kerala distinguish themselves from
those in the other parts of India by their characteristic structure.
While gigantic construction and imposing towers-called Gopuras
in the front or on all the gateways of the shrine mark the feature
of South Indian temples, they are conspicuous.by their absence
in Kerala. That much impartance. is not attached to the tower in
the indigenous Kerala architectural patterns. Regarding the
features of the Kerala temples it is observed :! “The characteris-
tic Kerala temple consists of the sanctum sanctorum (garbhagrha)
which is usually circular (Vrtta) in shape but sometimes square
(Caturaéra) or rectangular (caturasradirgha), whith a conical or
pyramidal roof (Sikhara) crowned by a crest (stdpika). Within this
Garbhagrha is the idol on a pedastal (pitha). Round the Garbh-
agrha is the first Prikdra called Antarmandala. Small Balipithas
representing the cight Dikpalas, the seven Matris etc., are placed
there. A flight of steps called Sopana connects this Prakira with
the door of the Garbhagrha. In front of the Sopdna is the second
Prikira called Antahdra, forming a broad verandah with door-
ways on all the four sides. The Antahdra leads out into an
enclosure containing the main Balipitha. After the Antahidra we
get the fourth Prakira called Madyahira which is essentially a
continuous structure having an array of lamps all round from top
top to bottom. Beyond this and just outside the main Balipitha
is the flagstaf (Dhvajasthambha). The fourth : rikdra called
Bibyahdra is beyond this. It forms the pathway for the proces-
sions within the temple. The fifth and last Prakara.is the outer-
most wall of the temple. This is called Maryidd. The main
entrace is through a simple Gopura whish may be an ordinary
doorway with a small roofiing or one with the super structure,
comprising rooms and vera. dah. The space between the Garbha-
grtha and Antahdra is roofiess ; so also s most of the space bet-
wee : the Madhyahdra and Maryadd. This reguls in every part of
the teaple being airy and well ventilated, a distinctive feature of
the Kerala temple.”

1. Dr. S. Venkitasubramonia Iyer, Religion, At ndCultnrg,
College Book House, Trivasdrum, pp. 17-18.
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As in the other parts of the country the main deities worship-
ped in Kerala are Vignu, Siva, Durgd, Ganapati, Subrahmanya,
Sarasvat! etc. But some more deities are prominently worshipped
in this region. For instance $3std also called Hariharaputra is a
popular god worshipped in temples. Another peculiarity in this
respect is that certain gods like Vardha, ParaSurima, Balarima,
Bharata, Brahma etc., are also consecrated in Kerala shrines
unlike in the other parts of the country. Tantric treatises of
Kerala also describe the installation and worship of gods like
Sitirya, Vai$srvapa, Indra etc., though such temples are rarely
found in the present day.

In Kerala temples only the chief priest is allowed to perform
Pijd to the idol inside the Garbhagrha. In performing the Pujd
the priest utters the Mantras inaudibly but shows the gestures and
related actions with meticulous care in strict accordance with the
rules and practices. In contrast several people are permitted to
perform Piijd in other parts of the country and they utter the
Mantras aloud, little care being bestowed to the Tantric aspect.

The mode of worship also calls for consideration. It is again
observed :! “The ritual of ceremonial worship in the Kerala
temples is a combination of both Vaidika with Vedic Mantras
and methods and Tantrika with non-Vedic Mantras and rules,
the Téntrika element slightly predominating over the Vaidika.
It, therefore, comes under the category of Tantrika-Vaidika follow-
ing the classification in the Purusdrthaprabodha of Brahmanand-
abharati. It is Vaidic worship in the Tantric mode. The Pafica-

“tattva or the Paficamakdra, which constirutes an integral part of

“orthodox Sikta Tantra, has, however, no place in the Devl
temples of Kerala. Madya, Mamsa, Matsya and Maithuna,
whatever may their denotation and significance, are as such
entirely absent in the routine temple ritual. Mudré alone is there,
but it is in the sense of gesture, and there is quite a lot of this”.

“The number of Pajds per day as well the time of their perform-

ance are also bound by rules. Generally there will be three Pajis,
Every day the Abhiseka (ceremonial bath) is performed to the

1. Tbid, p. 19.
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idol very early in the morning, followed by Alankara (decoration).
The first pja called Usahpuja is then conducted. At about noon,
we get the second Piija called Madhydhnapuji or Uccapiiji. The
temple is closed after this. It is reopened in the evening and the
third Paja is done in the early part of the night. This is called
Ardhayimapija after which the temple remains closed till the
next morning. All these Pijas have certain peculiarties in detail,
but the one that is most note-worthy is the offering of Bali to the
Dikpalas and other connected Devatas after the Naivedyas to th<
principal deity, followed by a procession of the Utsavamirt
(portable idol of the principal deity) along the Bahydhara to the
accompaniment of drums and other musical instruments. In some
temples we get an additional Piija called Pantirati between the
Usabpilija and Uccapilja and in certain temples yet another Piijd
called Etirttapuja between the Usahpiijai and Pantirati. The rituals
during the Utsavas are very claborate and have their own special
features. But the item called Sribhatabali deserves special
mentiop. This takes quite a long time and has to be done with
special care and in strict adherence to the rules laid down for
each Devata connected with it. Even the Timild, which is, by
the bye, a long drum indigenous to Kerala to be played with the
hand, has to be beatea for each Devata in a different manner
and for different duration.”

Isanasivagurudevapaddhati has dealt with many of these
aspects peculiar to Kerala temples. Hence without a knowledge
of the practices current there the details enumerated by the
author could not be fully understood. Many words are used as
technical terms signifying features peculiar to Kerala shrines.
Such words have no relevance to Tantra in general. Very often
words Dravidian origin are sanskritised to coin new technical
words.

Tantra literature in Kerala

Kerala’s contribution to the Tantric field of Sanskrit litera~
ture is vast and varied. The béginnings of this literature ig buried
in obscurity and what we have is only some tradition which may
contain some grains of truth. The existence of a large number
of works pertaining to Tantras, Agamas and Sambitis show the
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popularity and importance of this branch of litcrature in Kerala.
Among them we find a sizable number of works written by the
author from Kerala. While some of them have been published
many remain unpublished. These books werc used by the
Tantrikas of the region and thus got much popularity.

There are two types of Tantric preccptors in Kcrala. ‘Those
who have practised Tantra, but did not contribute any work as
such belongs to thc first category. In the second category the
authors of Tantric treatises may be included.

Among the earliest writers on Tantra the name of a scholar
belonging to Nirdyanamangalam may be noted. He is believed to
be the brother of Melathol Agnihotri who is reputed to have
performed nintynine vedic sacrifices. The scholar referred to as
Naranattu Bhrantan literally the lunatic member of Niriyapa-
mangalam, Though his works are not preserved to posterity,
tradition maintains that it is he who populirised Tantras and
Agmamas in Kerala.

The great Advaita teacher Sankara is taken to be the second
important writer on Tantras. Prapaiicasira and Saundarya-
lahari are the two works that form his contribution. The autnor-

.ship of works like Saparyahrdaya, Saubhidgyavidyda and Subha-
godayapaddhati is also ascribed to him by some scholars. Anyway
there is no doubt his claim for a prominent place among the
writers on Tantra works.

The Prayogamaiijari of Ravi and Kriydsira of anonymous
authorship are the two basic works composed at a comparatively
carly period. Then comes the ISinasivagurudevapaddhati of
Isanasivaguru of the 12th century A.D. [lis work is compre-
hensive dealing with all the main divisoins of the Tantrasistra.
The Silparatna of Srikumdra is an important work dealing with
temple architecture and iconcgraphy. But the most popular
manuals on the subject of Tantra are the Tantrasamuccaya of
Néridyanan Nampitiri of Cennds house and its supplement
Sesasamuccaya by his disciple. These were composed in the
15th century and ever since they formed the standard texts for
practical purposes. The Tantrasamuccay in twelve sections



10 Iédnasivagurudevapaddhati

deals with all important functions of Kerala temples. The
subject matter of the twelve sections may be given as Kgetra-
bhilaksaga, Prisidalaksapa, Bimbalaksana, Mandapasamskira,
Bimbasuddhi, Pratisgthd, Nityapijad, Kalasasnina, Utsavavidhi,
Prdyadcitta, Jirpoddhira and Mantroddhdra. These topics are
related to the deities Vispu, Siva, Sankaranirayana, Durgi,
Skanda, Ganapati and Sdstd. The Sesasamuccaya in ten sections
deals with the same functions with regard to other deities like
Brahmé, Siirya, VaiSravapa, Sarasvatl, Laksmi etc. Several
others also contributed to the field in later times. Some of the impor-
tant contributions are: the Anusthdnapaddhati of Paramesvara,
Tantrikakriydi of Krgnapdsipa Vipra, Anusthdnasamuccaya
of Nirdyana, Harinf of Nirdyana belonging to Vydgharagrima,
Kriydsangraha of Sadkara belonging to Gartiranya and Kriya-
leSasmrti of Nilakantha. Many more works of shorter size are
available dealiag with cartain specific aspects of temple rituals.
These works freely draw upon the standard text composed by
carlier writers. Still for practical purposes these serve as
manuals to priests of Kerala. Among such treaties the following
deserve our attention. Pratisthdsangraha, Pugpaiijalividhdna,
Bimbalaksana, Balikalpa, Jirpoddhéra etc., suggest their contents
by their name.

These and other works justify the Keralaprasthdna in the
field of Tantras. They form the basis for the Daksipdcéra oult of
Tantra of the south. Among them the I$inasivagurudevapadd-
bati of Is3nagivaguru warrants a unique position as a standard and
comprehensive treatise that excrted its influence on later Tantric

writers as well as works.
The Manugydlayacandriki of Tirumangalattu Nllakaptha
(c. 16th century A.D.) has referred the work of Isdnadivaguru as
Gurudevapaddhati in the introductory stanzas to his Manus)ala-
yacandrikd—a work on household architecture.
AARTPE SR -
ift w fraeem wrewdageny |
qqRageRaagfa of- :
ghawmfc agor  wafia o



Yéansivaguru—The Author 11
AEaAfaaaY Aawy  Temafe WreRs-
stwd wiRgfamsiTRAwsy eewfaeg)
eyt gicifgar faaome” argfaenfes
Al SRR aferad 1)
There is no doubt that the work has influenced later writers
directly or indirectly. But this monumental treatise became out
of circulation since more simple works were available for practi-
cal purposes. It is an undisputed fact that the Tantrapaddhati

of Iédnasivaguru is one of the first comprehensive treatises on
Tantra literature.

1SANASIVA GURU
The Author .

Mahamahopadhyaya Dr. T. Gapapati Sastri who edited the
work Yéanasivagurudevapaddhati for the first time deserves the
gratitude of the world of scholars for bringing out this sub-
stantial contribution of Kcrala to Tantric literature. The author
of the monumental treatise is mentioned as Isdinagurudeva Misra,
a high souled personage who attained all the mantric powers.
According to the editor the suffix MiSra suggests that the author
might be a native of Mithild or any of the adjoining countries.
The suffix Miira is found added to the name of the author in the
colophon at the end of of the first Patala as follows:

tfr Ardwafrrratafmfrded oot agfdeng
wreqfefroiay am aew: 92 |

In the preface to the second volume of the publication
Ganapati Sastri quotes Haraprasada Sastri's views on the date
and identity of Isdnasivaguru. The author of the tretise, it is
said belonged ‘to the Mattamayir line of Saiva saints of Dhdra,
The Trivandrum editor holds the view that the author of the
Taptric treatise lived earlier to Bhoja. In other words he is of
the opinion that even though manuscripts of the works were
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obtained from Kerala, the work itself is not a contribution of
Kerala.

A Keralite scholar

But later scholars who had the benefit of studying the work
in detail hold that there is enough evidence in the text itself to
show that TéinaSivaguru must have been a Kerala writer. The
details given in the text regarding Tantra and Mantra are useed in
the daily rituals in Kerala temples for centuries. The seventh
and ninth Patalas of the work could be cited as examples. In
these sections the rites of purification of muterials used for
rituals as well as mode of bathing are detailed. These too show
affinity with the practice in Kerala. There are many other
parallels which compel one to accept a Kerala authorship for the
work. In the S50th Patala of the Kriydpida, the 343rd stanza
refers to a particular musical instrument of Kerala called a Timild
as follows :

agAqaafes UEFIZANGG: |

fafaamsaaia frgfreamay I
Timila is a kind of drum used in almost all temples of Kerala as
one of the prominent musical instruments. Similarly in the 41st
Patala of the Mantrapida a famous Tantra work which also deals
with the treatment of poison called Ndrdyaniya is referred to as
follows :

Y wamfwer  @gAUAnSifa )

arugoaifed  « artzafagsaa o

The work is called Nardyaniya since the author is one Nirdyana
most probably a Kecralite scholar but the real title ef the
work is Tantrasarasangraha.! But the most important reference
is to Prayogamaiijari often simply referred to as Maijari. There
are not léss than twentyfive references to this important work on
Tantra. Among the several Tantric works quoted in this treatise
Prayogamaiijari by a Namputiri Brahmin called Ravi occupies a

1. Ed. with commentary, Madras Goverament Oriental Series
No. 15, Madras, 1950.
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prominent position. Thus there is every reason to hold that the
author must be a Keralite scholar

Hdentity

Once it is established that the author is a Keralite the prob-
lem regarding his identity remains. Scholars have expressed
different views in this respect.

Té3pasivaguru the author-of the Tantra treatise is often
identified with Iéanadeva the preceptor of Krspalilisuka, the
author of the famous Krgnakarnamgta, Towards end of the first
canto of the work the following stanza occurs :

fARTATNNWA  HI=-
TR IgeadT |
dremgaer <fad oo 2 oo
wUE agy  weAwATRIG N
The stanza makes it clear that the author of the stotra was
Liladuka, that his parents were Damodara "and Nili and that he
was a disciple of [$3padeva. This Isdnadeva is supposed to be
author of Tantrapaddhati.! This again referred to in the follow-
ing stanzas quoted by the historian of Sanskrit literature from a
manuscript.
AR TRy [
furdy iy fwer  gfrderg o
TG IITHEE, FRATAGTI: [
ama @ oiiceafa g @gEw 0
TRT gy wenfamger g )
wremrEss frd o meafren o
forors gt sfvetfer Fred foramy o
e TR § w A« g o
qe TR am afrar afegem: n

' From these stanzas occuring in the Bilakrspastotra it is gathered
that Tédna was the preceptor of Krspalilisuka. The parent’s

1. M. Krishnamachariar, A History of Classical Sanakrit
Literature, Delhi, 1974, p. 334,
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names Nili and DAmodara are corroborated by the reference in
the Krsnakarnimyta verse.

Ullur S. Parameswara lyer, a historian of Kerala literature
agrees with the above view and holds that the lines :

(1) Tsinadevacararanibharanena and

(2) Tsdnadeva itydstd 1§ino munitejasim
refer to the author of Tantrapaidhati. Heis of the opinion that
‘Tsdna’ must be the real name and ‘Sivagurudeva’ may be a title
given to him because of his proficiency in Saivigamas?.

V. Rajarajavarma Raja, another historian of Kerala Sanskrit
literature disputes this identity. He points out that in the
stanzas of KrsnaliliSuka, the name of his preceptor, is mentioned
as Tédnadeva. But. the author of Tantrapaddhati refers to himself
as Téanadiva in the last lines of Mantrapida and Yogapada res-
pectively as follows :

(1) Atre$inaSivena narma ca yudhdm jaitram ca sandar$itam.

(2) Tamisinasivobhyadhdd suraguruh Siddhdntatapaddhatim
The colophons of various Patalas refer to the author as Ianasi-

vagurudeva. According to the above-mentioned historian Isina-
deva mentioned by Krsnalilisuka and Isdnasiva the author of the

Tantra text must be different persons.® It is also pointed out
that Visudeva, the author of Rahasyagopalantracintimani must
be referring to our author when he says :

sﬁ‘gurﬁnim $ividydnim Pranaumi carapdvalim.

The title of the text

The editor of the text has accepted the title of Isanasiva-
gurudevapaddhati uniformly in all the four volumes. This title
is relevant as upheld by several colophons scen at the end of
various Patalas.

But a shorter title “Tantrapaddhati” seems to have been
accepted by scholars tased on the following stanza occuring in
the first Patala of the text :

2. Keralashitacaritram, Trivandrum, 1947, Vol. 1, pp. 172-173.
2. Keraliyasamskptasihityacaritram, Vol. ILl, p. 552.
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fawqafir fafrsenfir aenfor fafaammge |
gy aeredESEfed  amegfer o

Here the word ‘“Tantrapaddhati’ suggests a general idea as ‘the
system of Tantras’ and as such could not be the real title of the

work.

Yet another title. is Tantrasdrapadhhati or simply Tantrasira
which again describes the nature of the text. Another title is
Siddhantasira, again supplied by colophon. See the following
instances:

(1) e sfrrfrarafrageafifadad ez soo: o)
(2) xfr shafimafrgedavgat amem frdh: qea: o
(3) sfa sdwmfrargdavga) fagrrar Jsfw: qee:

From these it is clear that the title ‘I$anasivagurudeva-
paddhati’ stands for the system of practice formulated by Iéan-
§ivaguru. The other titles like Tantrasirapaddhati, Tantrasira
or Siddhantasira show the nature of the work as a short com-
pendium taking materials from earlier authorities.

Authors and works quoted

The following authors are quoted by name: Aryabhata,
Gautama, Pataiijali, Parasara, Pitimaha, Bodhdyana, Brahma-
$§ambhu, Bhojardja, Maya, Yijflavalkya, Rimakantha, Varupa,
Vasistha, Sadyojyotis and Somasambhu.

The various works quoted by name are : Ajita, Uttaragargya,
Kilottara, Kilottaratikd, Kirapa, Kiirma, Gautamiya, Candraj-
fiana, Tattvaprakasa, Tattvasdgara, Tattvasiddhi, Devya matam,
Niradiyam, Naryaptyam, Nydya, Para, Pifgalimatam, Puripa,
Paurusa, Pauskara, Pratisthipaddhati, Pratisthdsamuccaya,
Prapaficasira, Prayogamailjari, Brdhma, Bhagavadgitd, Bhojend-
rapaddhati, Mantravydkarapa, Makutottara, Mailjari, Matariga,
Méinendra, Mobhasurottara, Yogasivapaddhati, Yoginusisana,
Ratndtraya, Lambita, Vitula, Vatulottara, Vijaya, Vira, Vaispava,
Sivadbarma, Sivigama, Sruti, Sattrimsattattva,iddhi, Sarvajfidnas-
amudra, Sdrddhatrisatika, Sinsfnika, Skinda, Smrti, Svacchanda-
bbairava and Sviyambhuva.

(1) Prayogomafijar! often called Mafljart is a very popular
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work on Taatra consisting of 21 Patalas summarising saivigmas.
It deals with the rites for renovation of damaged temples and
consecration of the idols of the different deities. The author of
this work was a Namputiri Brahmin called Ravi. His father was
Agtamirti and the name of his grandfather has been given as
Bhavatrita. He belonged to Mithara family. Further it is
revealed that his tulelary deity was sastd of Cemparakkulangara.
This information is supplied by the following stanzas occurring at
the beginning of the work.
fraqagumyer . frafadaaagsa;
FTEITAT AT ATBFARATAZAT;
T TFTORSTATEI QAT
W gfememagg Waar wfa:
s Ad AR gRaggEiesaar ||
The fact that the work is a summary of Saivigamas is ex-
plained by the author as follows :
SEET A F9El T X FRE X
gafmam & I Ngad fg aw=q1
et wnfv sl freeeae
e qmify &y Weadg i
gty agfr wrewfafeaenfor aYaga-
givifr gErgeRfararawT v A
AwaraT frarnive ffqagzda s farn

dfacy wamfy anvw fafgar fagpafrsaifaal o

In the first stanza the author expresses his limitation and in
the next he explains the nature of the work as an epitome of
Tantras. The work is utilised by the Kerala priests very much
and naturally manuscripts are available in several old families.
To get an idea of the text some instances may be noted.

Qi WTTd  WaWq NS

warwafa agavawgd Wt w1 dgmfa
wei Mfequrendy w grawt € 39t 97

o & qavoeaqrafichiar a5 1 WAt 0
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qui fewrgfafwry ﬁuw qT-
wraTe araffyd afrfeged: o
sRcifedosy  fafsfemg
frotr arergfy awafr o
In these stanzas the author deals with the Bhitas instailed in
the temple campus for the protection of the shrime. Im the fiest
stanza it is said that numerous are the Bhiitas. Im the second
verse the places assigned to them are noted while in the third the
mode of offering to these minor deities is mentioned. The author
must nave fiourished in the 1Ith century A.D. This useful work
remains unpublished though it has been quoted by later writers
profusely.

There is also an unpublished commentary on Prayogamailjari
styled Pradyota. It is composed by Trivikrama, the son of
Nirdyapa. It is assigned to the 15th century A.D. The foliowing
stanzas occuring at the beginning of the work reveal the parent-
age of the author as well as the scope of the commentary.

o TR R e '
fafarwwilsg w=at syrent 5§ awgEy 0
frdfgardarmmt  qernsw  FuTafa
arfanfifeer  sada wRfET N
frfearmmiaromrswiarasafamn: |

sgar Fafiessreng sarerT sl g A o

The Pradyota commentator has given some mfotmuon
about Ravi, the suthor of Prayogamafijari. It seems that he has
personally known the author of Matfijarl. The village of the
author given as Sivapura has been identified by the commentator

 as ‘Cokira’ in Kerala and known in later literaturc as Sukapura.
. Many early works are referred by the commentator in his treatise
and it contains much historical information on ancient Kerala.

WE ABIAT.C SOCIETY. CALGUTTS
e 4L5N0D /9. 12,20/
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(2) Tattvaprakdsa

The Tattvaprakdsa is a rare ancient work on the Saiva system
of philosophy divided into six sections called Paricchedas. The
author of the work is king Bhojadeva. The work is cited as
authority in the Saivadar§ana section of the SarvadarSanasan-
graha. There is a commentary on the work by a Keralite scholar

named Srlkumira. The commentary styled Tdtparyadipika gives
adequate explanation of the text and cites a number of ancient

authorities including the author of Iéinagurudevapadhhati. The
work begins as follows :
fage ofY amdt frer: st a: W
wafe wwRwal  @afguTEE: W N
The last stanza of the work mentions the name of the author
as follows : '
germiy aed dnfaaia aar sfgaq
siMadaqefoedga a@wsw &0

In the first section the three principles of Pasu-pati-pisa are
discussed in detail. The second section is called Suddhavinir-
naya. The third deals with Suddhdsuddhavinirpaya. The fourth
gection is devoted to ASuddhavargavinirnaya. The brief section
which forms the fifth is styled Simanyavada. The last and sixth
is called Nivrtti. The work provides a comprehensive account of
the Saiva pbilosophical system as fouand in the Saivagama, des-
cribing mainly the categories of Pati (the lord), Pasu (the beings)
and Pisa (the bonds). The author also seeks to explain the
different kinds of metaphysical and other categories as accepted
by the Saiva philosophy. The most important category is Siva
who is regarded as consciousness ; by which the Saivas understand’
combined knowledge and action. la short, the work gives a good
exposition of the cardinal tenets of the Saiva philosophical
system. |

Srikumfira, the commentator has quoted profusely from
ancient authorities in his exposition of the text of Bho)a. He
begins the commentary as follows : :

w:  walr wm tmmtail
folam  suTsfecawmm wead )



Téansivaguru— The Author 19

wiey axford ¥t aear [ gy
FEwarEdfysr R saT
In these lines the commentator has given the name of the com-
mentary as titparyadipikd. Towards the end of the treatise he
eulogises Bhoja the author of the text in glowing terms and con-
cludes the work as follows :
ganfad  S@ATEEBAY
tywy faegeifa ¥afe aewmy
sfvidefa: & feramrng-
sEwEHaNTiag g
TAEE? WAy e |
feam fravew fadwfgadad o
eI wifiaar |
afw g o awER AT N
In a colophon it is stated that Srikumdra the commentator is the
son of Sankara of the Bharadvijagotra. The work by Bhoja and
the commentary there on are published as No. 68 in the Trivan-
drum Sanskrit Series by T. Ganapathi Sastri in the year 1920.

(3) Naérdyaniya
The work called Nardyanlya is referred to by the authorin
- the fortyfirst section of the treatise as follows :
wq ggfafrearr fawny afafiegar |
wr wrafafecaman sew agar o 0
¥t wamfawr wyEURNREET |
aritaifed w awigafagisad o
The work is also known as Viganardyaniyam in Kerala. The name
given by Nérdyapa, the author, is Tantrasirasaigraba and it is
published by Government Oriental Manuscripts Library, Madras
in the year 1950. The work altogether consists of thirty two
scctions called Patalas. The treatise begins with the following
stanzas, - ,
shweed  wgRe  fageomafc s
sy facar o g Wi o
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qraATREIAEN:  GAeNSTEaTei: |

framinfeeeavr: sy @EE g 0
From these stanzas it is clear that the work is only a compendium
based on several authorities. The stanzas also justify the titles
Tantrasirasangraha. Towards the end of the work the author
informs us that he is a Keralite. He belonged to the village
Sivapura on the banks of the river Nild. Nériyana was his
father and the name of his mother was Umd. He had a sister
Gaurl and an uncle named ParameSwara. The last three stanzas
of the work reveal that it consists of two thousand stanzas besides
suggesting the competence of the author in the subject.

arY ger firarerd forge versaYy  frameires

T EGETATET ATHY Areen dafa o
TeiraT ot qfferp el Y e

g T fieed  aRTHEge: )
arrenfafrargary staft agfaar soRRE@EAST

e saTeYe waisafananfas arerR™ Iw: |
¥ wirh: wg@frageffadammag e

frofr  a-deafmafafando  arogd o

The last and final stanza of the work contains a Phalasruti
detailing the scope and aim of the work besides enumerating the
benefits conferred on the readers.

gafer At qEafgast  adwends :
arer AT et s gaa |

durearanwr: @ qfy faa smErd sficr
feanfreziv Wmafrfraafrag sgmfrary: o

The first ten Patalas are devoted to toxicology. In the next
four the author has given am accouat of the subject of graha-
pidas; evil-effects of the planets, and the ways for getting over
the ill-effects. This portion also deals with mental disease. The
fifteenth and sixteenth sections deal with various painful bodily
gilments and Tantrika treatment for them. The next three
sections (17-19) enumerate the evil magic resorted to by mis-
chievous persons to harm their enemies. The remedies for such
acts are given here. The last thirteen chapters are devoted to
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Kimika Karmas. In this portion the author has comprehensively
compressed the Mantras and the devotional aspects of all the
deities (with their ultimate effects) and their benevolent effects by
reciting them. '

1t is almost definite that Ifanasiva has drawn upon this work
.in dealing with toxicology in bis compendium. A comparative
study of the two works will make this evident. A single instance
“alone is cited here to show how he has drawn on his predecessor
from Kerala. The thirtieth section of Tantrasdrasaigraha deals
with the treatment of animals like cow etc. Itis entitled ‘Gava-
dipatala’. The section begins with the treatment of cows as
follows (vide p. 437 of the Madras edition).
ghar wagaEs fazar aqueifaan
flar @& WY AATGIRA L 0 1
R fosd fosi wrer wiafazedgeq) .
awwr afgd @ amdg dfagfaem o 2
gfad af@aw «delid  qomE: |
wgsaafad amg AT Qg TN 3
a1 Ayt Qo awitae )
gt FRGAT ¥ FAT TRAY TG 0 4
L uau SR UIEE L CR cL i
JETESBAMIEAIR A E 9% gw 0 S
gga Hwmufeaisfa: 53 0
q% fafaadagan: sawldq sfed a@

The fortyninth section of 1§inasivagurudevapaddhati begins
with the treatment of cows. The author has taken his predeces-
sor Niriyapa as his authority. Based on the above stanzas he
enumerates the treatment to be given as follows :

aragaw Ufr &v faswnes aqr)
R frear gl i g o 1
R faszar R e saiamys |
9 af § Nas Nfagt gigaumgn 2
mifabwd @R wifsaw « wETRE )
i gy axfuwfrarogs mmgo 3
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wois ¥ frgalr Qo agd awng
wifsws qrEdy st g arg o 4
sgadmrafzatsta: s 0
of w1 fafawnr ded FaAg @ 0
Similarly the entire section dealing with the treatmeat of
animals is formulated on the basis of the earlier text by
Nardyana.
(4) Prapaficaséra
Another important work on Mantraséstra called Prapaiica-
sdra is quoted thrice in the course of the treatise. The following
are the refercnces.
WISEER 9T qeiewe  wifeas o
ArqF v faafataradatfa e 1|
gesHaRefaat U@k @AgR
wngfe farfr s aaeen 0
YISy 4. e FrTER )
Prapaficasira is a work on Mantrasastra and it includes
various topics so as to form an encyclopaedia within the thirty-
two chapters. The authorship is attributed to the great Sasikar-
aciryd, the proponder of Advaita system of philosophy. The
work is popular not only in Kerala but also in other.pa:ts of the
country. It has been commented upon by various authoritative
commentators. Subjects like the origin of sound, its power,
purpose etc., are described in it since In Mantrasdstra, Akgaras
are important. The concept of Sabdabrahma is enumerated in

the beginning of the text.

JATaTT TAAGRAY aEg Wia: g
VI TR gEAT gfage neret |
I IWAY SO TR
wgegeny wafa qamifa) aviass: )

In the above stanza the origin of sound from the Mulidhira
and its gradual development through the various places of
articulation are mentioned. The following verses occurring at
the end of the text shed light on the content of the treatise.
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iy frqafnftaard
freade svar feeisad: |
CRAAT qpATig WA
Ser wfa axd qrefage:
T gapmadagiafafr-
R Age-
Ty QRfEmrdr-
afeasiaed: |
sy tmarfwififnfe ag-
SATAG AT
we sfen asadfy wwaw
LT i
There are numerous commentaries on the work. They
include : Tattvadipikd of Nigasvimi, Pradipa of Nardyapa ;
Vijildnadyotii of Trivikrama ; Vivarapa of Padmapida ; Samba-
ndhadipikd of Uttamabodha ; Sdradipini of" Satydnanda ;
Sarasaigraha of Nitydnanda and some of anonymous authorship
like Padarthadipikd. Some of the commentators nave mentioned.
the greatriess of their original author. For instance, Uttamabodha
the author of Sambandhadipika states :

qeew A Fesrgear wfagrd
ARWIAT  AYST-

ey yesagaataiy.
depar fswn @

rrfagy qeeat gﬂ'{ﬁrm

In this stanza the author takes Sadkara to be an incarnation
Siva, the propounder of Agamas.
The following stanzas occuring at the end of the Vijfiinodyotin!

commentary of Frivikrama bring out the worth of the text. They
also give the name of the commentator, the term *“Krantatrilok~
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bvaya” standing for .Tﬁvikrnm,'thc-name.ofeihou‘fuher being
given as Nirdyana. '
a1 qEnfeniTwTerefaT
LLLLIE Y ST
TEFRAY AN W
WTRITCIEaT ¥ |
forsred waTe qrRg e
TR -
WENY: QIR Ay
STt ISTET: 1)
a¥ geTrdaTEAg-
aenfeafaded)-
FraeaTon oy
derfaasar-

49t gdgumgn:  gRaA
g s g
It is only natural that such an authoritative work like
Prapaficasira is drawn upon by I$anasiva, especially in dealing
with the origin and development of sound in the first part of his
treatise.
Versatility of the author

A close study of Isdnasivagurudevapaddhati would reveal the
versatility of the Kerala scholar who made a substantial contri-
bution of the Taatric literature. He has referred to by name
fifteen scholars whosc works formed the basis of his own writings.
The total number of works that he refers to is over sixty. These
works belong to diverse fields of study like Taatra, Puripa,
Jyotiga, Ayurveda, Kalpa, Dharmasdstra, Smiti literature Yoga-
fgtra, Vylikarana, Cchandas and Saivigamas.

The proficiency of the author in Saivigamas.is really remark-
able and he bas quoted from 2 wide range oftexts belonging to
that realm of literature. A majority .of wosks guated by him
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belongs to Tantra and Agama fields of study. But his attention
is not confined to the ritualistic aspect of the temple. He has
dealt with the architectural aspects too like a master architect
peferring to various styles like Nagara, Dravida and Vesara. In
dealing with medicines, sorcery ctc : his scope is rather limited.
‘But then his treatment of classical metres is wonderful. He has
introduced a good number of metres not met with in standard
work on prosody. His source in this connection is not revealed,
‘though he must have had some text before him.

‘He is not just a compiler. His poctic talent is obvious. The
stanzas describing the various aspects of deities are remarkable
for their poetic qualities and aesthetic sensibility. He is often
influenced by poets like Kalidisa and others in dealing with
various portions.

An encyclopaedic work

The work is of an encyclopacdic natuie °‘giving short but
reliable accounts of a wide range of topics. The author has
collected his materials from authoritative sources. In dealing
with the ritualistic aspects his practical experience has stood him
in good stead. He is at home in dealing with the temple rituals
of Kerala. His first hand knowledge of the daily rituals of
Kerala temples and acqunintance with the modes of festivals
have enhanced the value of the work considerably. The fact that
he is quoted as an authority in later times by the authors of
Tantric treatises shows the merit of his treatment of the subject
which is of special interest to the lovers of Kerala culture.

A detailed study of the work would yield much hitherto un-
known information on the Tantric and ritualistic aspects of
Kerala temples. An attempt is made in the following pages to
give a brief account of the contents of the work spread over 119
Patalas, s0 as to serve as an introduction.
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ISANASIVAGURUDEVAPADDHATI

CONTENTS

Tantrapaddhati also known as IsanaSivagurudevapaddhati is
divided into four parts, namely, (1) Siményapada; (2) Mantrapida,
(3) Kriyapada and (4. Yogapdda. Of these, the first two form
Pirvirdha or the former half and the last two the Uttardrdha or
the latter half, The work is divided into numerous sections called
Patalas. The subjects dealt with include the hymns on the various
deities; Japa; Homa and other religious rités to be carried out to
please them and derive benefits; the means of their attainment; their
application for averting the evil effects of poison; malicious plants
and diseases; the use of medicines; the properties of medicinal herbs;
the science of magic; the construction of temples; vimadnas; consecra-
tion of idols; modes of worship; details of festivals and other allied
topics. The treatment is so elaborate that the work consists of
nearly 18,000 stanzas in various metres and divided into a total of
119 Patalas of varying length.

The first publication of the the text by T. Ganpati- Sastri
is printed in four volumes. These volumes contain the four Padas
of the work in the following mode of arrangement.

Vol. 1. Samidnyapada contains 1—14 Patalas
Vol. II Mantrapiada contains 15—52 Patalas
Vol. I Kriyipida contains 1—30 Patalas

Vol. 1V. Kriydpada includes 31—64 Patalas and Yoga-
pada 1—3 Patalas

In other words Siményapada consists of 14 Patalas; and Mantra-
pida contains 38 Patalas. Thus the first part or Pdrvirdha of the
treatise consists of a total of 14-+38=52 Patalas. Kriydpdda, the
biggest of the four sections, consists of 64 Patalas while yogapida,
the shortest contains only 3 chapters. Thus the second part or
Uttarddha includes 64-+-3=67 Patalas. The whole work is thus
planned into 119 well-divided sections. Each of the four Pidas is
concceived as a separate unit by the author.



Saminyapdde _ 1)
I. SAMANYAPADA

As already noticed this section is divided into 14 Patalas dea-
ling with the general principles of Tantraséstra. This forms an
introduction to the subjects dealt with in the following chapters.

(1) The first Patala or section begins with two benedictory
stanzas eulogising various deities and the preceptor of the author,
Then follows a short but poetic enumeration of the scope of the
work detailing the various subjects dealt with in the treatise.

The author states that he is composing Tantrapaddhati after
consulting a good number of authoritative works in the field. His
treatise may be compared to Sruti since it requires no other literary
aid to comprehend the meaning. It is like Bhogavati, the bed of
Vispu since it is clear, straight, neither too short nor too .ong, varie-
gated and abounding in 'qualities. It is like a beautiful woman
having embellishments and always resorted to by loving people. It
is like Sadijivani, the divine elixir capable of restoring the dead to
life since it contains the rem edial measures for the affliction caused
by poison, disease, évil magic, etc. It is like Dapdaniti - the system
of judicature giving the various means to destroy the wicked. It is
like the from of Vigou since it extols the truth negating evils. It is
like the autumnal season of Brahma who is always surrounded by
Mantras, gods and Kalpas. It is like a fortified place accessible
only to those who are conversant with the route. It is like the age
of Kali following Dvdpara after the passing of Dharmatanaya
(Yudhisihira) to the heaven, It is like the ordinance of the creator
providing different objects. It is like the divine power providing
salvation through the means of knowledge. 7his idea is beautifully
expressed in the following lines which form a good introduction to
the whole work. '

faeqaife fafueerfr aeifer fafamargsy )
mmmuiwmw wfed  aegfag o
L LR GG R GE 10 |
wiftgrmemdiet ity o
womt wfegfent  mfeddsfeway
fawt wggoi fawll: wai Wwadfar o



28 ¥anasivagurudevapaddhati

fafrasd  ATaTeTEgTonte;
ot wifet afaat  swfer
fagwgrrardat s ey
werfeefradfeat a=Rfeffir o
sggfageaefgraewigt:
g fafRaTRey )
qaATATRIeRAArRY  fawwony |
g wiaraatfaeet aar gfa gfw: )
wfwagfrgwt dadewy oo
gaiafreiw wed ageR T
froragrarin ot qufed:
g g Qe phgfafiererg |
friagt soerE: )
sfasawesi muaQg afdar
qrévagfwreand  fammdsadgamg |
wgdnwaet dedifer e
weTafr QU wegatafrwey )
it faemaweda woeri Tarsfing o
EEGRICIE e it LLL TR )
afget samdet givaar afadvris o
AN@gaigt aaq vl wifay
The author defines Mantra quoting the authority of a treatise called
Ratnatrya as fallows :
RAAR] SAGAVT A FETTTR, |
woaweqr fg asefadmamer afqefr i
According to the view the word Mantra connotes ‘that which saves
the beings from the cycle of birth and death once it is meditated
Upon’. The alphabet of the same is called ‘Matrkd’. Mantra is of
four types, viz., Bija consisting of a single syllable; Bljamantra not
exceeding ten syllables; Mantra consistjng of less than tweniy sylja-
_bles and Mildmantra having more than twenty syllables. The first

three are effective respectively in childhoad, youth, and old age
while the last one is always effective.
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Now the author deals with Svaridhikira—the section for
vowels used in mantras. They are produced from Sakti which
becomes Bindu, N*da and Rava. There are four stages for Bindu
which are given in the reverse order as Vaikharl, Madhyama3,
PaSyantt and SOksma, the last mentioned being produced from
Kundalint. From Saktibija sixteen vowels are produced which are
called Kalis. .

o wewElgeT: @ ufEadiad: |
ARTFATT, FATRY ' I TGFARAST: 1|

Now the section for consonaats is enunciated and they are

enumerated as fifty.
wd  9SuMRpesAT  qui.  wfRadEa: |
sra: gsafawot  gea: a0

The next section is called Satiketa dealing with some technical
terms. According to the author everything in the universe is
conceived in alphabets. ..

et wiqewi  safeqay

Fifty consonants represent fifty forms of Rudra, Prapava is Siva;
the alphabet ‘ka’ is Brahman; Aksaras represent numbers when
technically used; the names of ‘the metres are many; tattvas are
thirtysix etc. The author concludes the first Patala stating that
Prapava is like the seed of a big tree, from which the whole unive-
rse springs up.

URAY REAAA qaAAT T,

. freafafrrmaaatieY fanfear a:i:x ]
genigacfawgr waradY ST qE AT,
awgrRt svarsrdtanfed  adgae fag n

(2) The second « atala enumerates several concepts which are
common to works on Tantra. There are sections, for the apprecia-
tion of the nature of Rudras, Rudra‘akti; Vispumdrtis, Visnusaktis
and herbs, each of them numbering fifty. Then follows the. enume-
ration of thirty six kalds, sixteen Pranavakalas, the places of
Lipinyasa, Anka and Suddhalipis. Various Nydsas like Srikantha

with Sakti, Prapaiica, Yaga, Samddhi, Ksobhani, Mulinl, Vagvad-
inl and Kesava are given in detail. Sixteen Upaciras or modes of
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worship are then given followed by a detailed mode of worship
of Lips or alphabets in a Tantric diagram. The section concludes
with a statement about the benefits accuring to the follower of the
system.

In the course of the enumeration of these concepts the form of
the goddess to be meditated upon is also provided. For instance,
goddess Sarasvati in Samrddhinydsa is to be conceived as

follows :
AR R der,

TRGTEIFAY Wi «: 1l
The goddess conceived as Samksobhao! in a different way is repre-
sented as follows :
fergarargRTgre T CRITFTaT,
Ty feoveqd wvlew, gvewT 1
STy Tudt F a3 e g g,
feetst Aforuor wradt Gawelr o o
Similarly the different conceptions of the deities to be meditated
upon are given in this section.

(3) The third Patala enumerates Svarodaya, Svaramfirti and
Aksaramirti. Fach of the vowels and consonats in a Tantric
diagram is supposed to belong to a eategory like colour,
etc. The author states that a Sidhaka without such knowledge is
like a physician ignorant of the properties of medieval herbs or like
one trying to ride an elephant in rut without knowing its intoxica-

ted state,
wfafrrrgrtsfwarenier:
wfirg wafiry: aoaamY s 1
T fareg TR
giwufiry fofiaigqa afawiset 1
affeawafion . _
frmuaTa:;  dwwwt sy g
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ww fravfogfasieracamtu:
¥ qafr wq gut Pews: et av 0

The time of the origin of the sound is to be taken into account.
Each of the syllables possesses a particular form and colour. This
knowledge is to be imparted by the preceptor only toa worthy
follower. This section is based on an earlier treaties called
Tattvasigara.

(4) The fourth Patala deals with the varicties of mantras which
are three fold —masculine, feminine and neuter. The first variety
ends with the word ‘sviha’, the second concludes with the term
‘namab’ and the third without these endings. This classification is
given by an authority called Gautama. The first variety is to be
used is secrecy; the second in hypnotising people; and the third for
other purposes. Another work called Mantravyikarana alsc is
drawn upon by our author to compile this section. He states : )

FeaTed a1 efgwiaTTYweT: wgr auifvat ¥ |
¥ wogret: fawewem: quie: siwi serwreal AT o
gd fg wrqernifeghr: @xdfar
Moy qur et FPrRTETIY ¥ )

\5) The fifth Patala deals with the appropriate modes o.
using the mantras. - The first section called Pallavidyadhikira
directs how to pronounce the mantras to gain one’s end. There
‘are six ways of using the mantra along with the name of the
Sidhya. They are Pallava, Yoga, Rodha, Grathana, Samputaka
and Vidarbhana. For instance in Smppu;aka the names are to be
incorporated within the Mantra employed for the purpose. The
- next instruction concerns the place of action. Unless the proper
place is selected, the desired effect would not be produced. For
instance, in performing sorcery an auspicious place will not be
useful. The author states :

arfirercfira g wrwTer frasrane TaTERRWT: |
auggfy i gact sryfaef miit n

In the next topic called Kalidhikdra, the specific time for the rite
is enumerated. Forthupurponadnyudmdedmto six meonl
irrespective of the actual season in common pariance.
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T T A anfag  Freawnt sl |
sgaafy afres} frogaamarngfat e o
fufgoramama, g fawfa: &g wiern: arasradfdsal o
o) wfewreg e wgaw, stfafa aeaamrdsay u
Dravydidhikdra enumerates the various objects required for the
respective rites. The auspicious day for the various acts is fixed in
the Dinddhikara. The seat to be occupied by the Sidhaka is also
specified. It is to be fixed according to the nature of the rites. It
is said :
AT AUHGERIST G TJ_ AN WS, -
s mm&fm{%szas’t W Y AT |
T SISNIERY GATRSARATHTR
dwren uy wiwitmagar wesrfas difed o

The author has given details in these matters mostly based on
Tattvasigara. -
(6) The sixth Patala deals with a variety of Tantric diagrams

as well as types sacrificial fire pits.

ity @ st SAmweTYT Ay Ay |
aeay arfr sfanfor aw dfaer awnfi aqwemy o
The section deals with Tantric diagrams like Caturasra, Paficakona,
Bhadraka, Sarvatobhadra, Parvatikdntaprisdda, Latalidgodbhava,
Paficabrahamandala, Svastikibja, Svastikasarvatobhadra Cakrabija,
Dalabheda, Dalabheda, Mayicakra, Tripurimagdala, and
Lingodarasandohamdli. Each of these varieties is to be made
according to the need of the rite. The measurements and the
shapes are closely described in the section. These are applicable to
both sacrificial fire pits as well as Tantric diagrams In dealing
with this section authorities like Bhojarija, Ajita, Tattvasigara,
and Brhatkilottara are qnoted. It is expressly stated that the

author has consulted texts on Saivigama for compling this
section.

e gurnuratafe: wara: wfea: fanfegegesifaa: )
wgut fre fafaary fremenfig eradsamaei g )
(7) The scventh Patala deals with sacrificial utensils such as
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ladle, sticks for kindling fire, sacraed grass, oblation, and the size
and measurements of sacrificial vessels. The types of wood to be
used for making these uteslis are specified. Quoting the authority
of Paugkara, the author states that utensils can be made of gold,
silver or copper, the derived merits being of the same order.

(8) In the eighth Patala the topics dealt with are the invocation
of the deity to grace the seat ; offering of oblations ; giving of water
for washing the feet, bathing the deity and adorning with garments ;
offering of flowers and incense ; giving usual oblation and modes
of worship. The worship is of three kinds Uttama, Madhyama
and Adhama. In the first type, sixteen  modes are given while in
the second, ten modes are employed. In the last type only five
modes are used.

qaaAT wafa SrewEgar-
qiAEAAT qWadlg NIRRT |

g rfafueT @gar a9d-
taral aqifawansaaeadra o

There are three varieties of oblations such as Saiva, Sikta and
Vaispava for which six or eight objects are given. The deity is
ceremonially bathed removing the garlands used on the previous day
and fresh garments are put on the deity. A variety of selected
flowers used for the worship and incense and lamp are offered
before the idol. The offering of coocked rice and pudding are
made every day. Fruits and other articles are also used for this
purpose. The idol is taken around the shrine at the time of giving
oblations to attending deities.

(9) The ninth Pafala prescribes the two types of purification
by taking bath. One may perform this purification in cold water
or smear ashes all over the body for the purpose. The first type -
is called Varuna, while the second is called Agneya. In taking bath
in water, the Sidhaka shall observe the principles or purification

.prescribed in the various Dharmasitras. Before taking the
second type of purification the first one also is to be taken.

The goddess to be worshipped possesses a cosm.c form.
Different branches of knowledge form her limbs and represent  her
actions, :
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firey et wfrd wegwTen’
gatiisar: wgirent w q5v )
g st fawporer wwrd
wEIT wreafvoaT ar w gy 0
wat g fafwleamgmt
winrergmat  wawdry
B 100 GLELL L
TAITATILET 1
Awifarargdagew A,
W @rAE Rt )
s srroi wefy weaTeg wwT:,
aq relT: EIPHIaOTES: 1)
gderi wdar  wdfead, .
saTeat 4t qradq ai svr: |
weaTieTg sAgaRi fadng,
dfeeq  srorafafayar: u
(10) The tenth Patala is devoted to the purificatory cere-

monies. This has reference to the Sidhaka or the one who wishes
to attain the desired ends. In explaining the concept, authorities
like Brahmasamdhu and Srikélottara are frequently quoted. The

purification is both physical and mental. It is made clear by the
concluding stanza of the section :
afg afawfad§: dad wwan':,
swafa afvgd awfass ooy o

fafrufafag agf: awrgromgfa:,
wfafamyafaet at w frawsfr o

Bathing in water is not enough to purify the body. Internal
blemishes should also be removed. For that chanting of hymns,
meditation upon deities, yogic practices etc., are needed.

(11) The eleventh Patala deals with Véastuptjé, the ceremony
of propitiating the lord of the house-site or site chosen for the
location of temples and other sacred construction. This is inteded
for the benefit of the householder. The lord of site is in fact &
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huge demon who lies in the ground extending his hand and legs and
placing his face down. It is said :
g PRI Aenfrpedsiy « fevwm
arecftwgat sod frgwg daddy axesffgarr o
areeiwar  wgAsfem @ g guedsfger )
e gt st ot el e @dr
Over his huge limbs lie thirty to deitis who are two be pleased. A
spuare diagram is to be drawn on the choosen site. The square
is to be devided into sixty four segments if Brahmins do the worship
and it should be divided into one hundered and twenty-eight if kings
and others are to do the worship. Oblations of cooked rice etc.,
are to be pleced in the respective divisions of the square.

Brahmins are entitled to perform Vidstuhoma—a kind of
sacrificial ritual especially in connection witl® the houge warming
ceremony. In fact there are three kinds of wor:hip in this connec-
tion. They are Pdja, Bali and Homa. It is said :

ferrsargriie aregyen afawr Qasfr « aofes: )
This type of ceremony may be held in the case of new houses,
temples, sacrificial places etc.

TR wWad gariEeey aarir qued.
FAT AAFAG T[W § o gorrarfafesar |
wwr Wiy & wrewn g afon: #4sy gwad:,
wdy wfetd quiwerw G W w8 AR 0
Vedic hymns are freely adapted as Mantras for the purpose.
The following lines specify this.
1§ Qanfer agaferdiey g wifer 1
aW arnfggaw  weRERaTiEEr i

This shows how Vedic passages are utilized in connection with
domestic as well as temple rituals.

(12) This section deals with Adkurdrpapa—the sowing of
seeds on the site of the ritual or festival. Only fertile land should
be selected for temples or sacrificial places. To ascertain this seeds
are sown,
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Jeaay fafadefy Sevenamfay ofefast €.
wyraves gfadaugd  wwe wafr Wi 59 aq 0
The sowing of seeds should be done five, seven or nine days

before the selected day for the festival. It should be an auspicious
day. Beans, seasamuns, rice and other seeds should be boundled
‘together during night and dipped in milk and water before being
sown the next day. The sowing should be preceded by rituals like
the chanting of Mantras etc. On the appointed day the preceptor
should examine the growth and decide on expiatory ceremonies if
any variety fails to sprout. Depending on the growth or damage
of the sprouts the success or failure can be ascertained.

(13) This section is devoted to Mantradiksi—a ceremonial
vow to be undergone by the preceptor. He should enter the
sacrificial place decorated with festoons and flower garlands.
After performing wqrship to the sacred fire he should propitiate
Vighnaréja to ward off obstacles. A diagram should be made with
powder of different colours. It should have division according to
specification. The preceptor as well as his disciple should occupy
their respective places wearing white garments. They should
meditiate upon the goddess in the form of universe. Again they
should offer oblations to the sacred fire. The disciple should
purify himself mentally following the instruction of his preceptor.
This kind of Mantradiksd would remove the sin acquired during
seven previous cycles of birth.

(14) The fourteenth and final Patala of the Simfnyapada
deals with thirty-two types of sacred fire, other types of Vedic fire,
control of internal veins and Saiva and Vaispava modes of fire
worship. The section is entirely devoted to the different forms of
fire worship which are conducive to the welfare of the Sidhaka.
Generally speaking the fire worship is of four kinds, Vaidika,

Saiva, Vaigpava and Kiamya to be followed by people of these cults
respectively.

AT T HeT: S Terarda: |

afew: gww: oo et do qﬁr ]

srawfs wyata: seaegerrafam o
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~ The Vedic type of worship is explained by the author following
the authority of Bodhiiyana. Saivites should meditate upon Siva
while Vaigpavites should follow their own principles.

In compiling this section the author has depended upon
different authorities like texts on Tantra, Vedic rituals and
Saivigamas. This made clear in the last stanza as follows :

iy aeamafzaerafay fafu-

wiw  dfewrisrforasim )
firamatfsanw 4 frewr @i,

savacg arahd fasegat gug | A

With this section the first quarter of the work called
Siméanyapida comes to an end. The principles given in this section
are of a general nature. They are equally applicable to Vedic,
domestic and temple rituals in addition to Tantric rites of different
kinds.
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II. MANTRAPADA

The second quarter of the work consists of thirty-eight
Patalas from the fifteenth to the fiftysecond. This part of the
treatise is devoted to Mantras relating to different deities. Differ-
ent Yantras are also prescribed to ward off the-evil effects of stars,
birds, discases, poisons etc. Rites for ensuring victory in a battle
elixir to prolong life, means to overcome death etc., also are
prescribed in this section. '

(15) The fiftcenth Patala is styled Prapaficaganapati. Here
the god is identified with Siva himself and is termed as the
source for creation, sustenance and destruction of the universe.
The author states :

' wrrfed aorfwaner ag st afady fir: e
fagsd fafes g wfwr: gow o fir: @ faeidar o)
wad @ gagfafaesar faogd  agvefaagw: o

Siva has just transformed himself into Ganapati with the face
of an clephant. The god can be meditated upon as occupying
different regions, as for instance, the god dwelling on a mountain
located in the midst of an ocean of the juice of sugracane. He
can be conceived as occupying a Tantric diagram whose eight
regions may be conceived as different places of importance in the
Indian subcontineat.

wrwat sfrwrrest qufif w awr sieagat fafc g

W st afif o g g dey

aramt wift sywafifoe  sigard fogen

wrees argwrr froregiicRy wag wer if!ﬁ{q‘ "
- There are six different conceptions, of the god known under
different names through all the forms have elephant head. The six
names are Amoda, Pramoda, Sumukha, Durmukha, Vighaaand
Vaindyaka. The god is in a seated form and om his left lap his
consort (who is only a form of Sakti) is seated. The feminine
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deities are respectively called Siddhi, Kinti, Samgddhi, Madana-
vatl, Klinnay@ and Kledan!.
wriQey SNteTy ¥ et 35 Sisawy fr-
Ay e wfefy aoger fesrqurra: |
fafy: wifer: wqfaray aamad fraemr e 3-
wtfwaiae smf: ercaafaan afrafadsdfar: o

All the above' forms represent the pleasant mood of the god
indulging in amorous dalliance with his consort. Naturally the
goddess also has to be meditated upon. The author has described
the respective forms of the god as well as his consorts.

wegy wyaifaat awvad frenfiesr-
waqat fromfirmwanas swamfy |
wrEwAgR R enagaisat
femwewaradfiy wmei sfafeadq o

Food preparation which are dear to the god in¢lude Modaka,

Pdyasa etc. Fruits and flowers favourite to the god are also

enumerated. The author has narrated the proceedings based on
earlier authorities. The section is concluded with the following

stanza.
g oY N 7gw s aqr
aat w sfeard greagy gika:
e afaarert-
feraaifawantant sfagashy fafass: n

(16) This section is devoted to some of the aspects of
Ganapati. The main topics dealt with are Mahagapapati,
Siddbavindyaka and Ksipraprasidagapapti. His vehicle is men-
tioned as a huge rat resembling a peak. Mahdgapapati is said to
possess ten hands each of them wielding particular weapons.

fragerrgrerdie gufomaraty  qmrg
Jeqe o FAATHIRT 3 4 T A weraT 0

He bears on his left his consort decorarted with golden
ornaments. Mahdganesa is to be worshipped for the prosperity
of the Sidhaka.

wafgeior gy Ay afer aRmamg agEey |
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Siddhavinyaka represents another aspect of the god. In this
form the god possesses only two hands as against the ten noted
above. The god is to be worshipped in the early morning to yield
better benefits. The following stanzas give a good description of
the deity.

TS FNWTFE AT T

AFNTY TAGRISTIRTEE: ||
TR defafegd '

sara: PASe Wad WA e 0
giearffnat Fagesfat

ARG FATHARIETIIS |
AT glrﬁfnaf«m

gradagala fagmamdmg o

Another form is named as Ucchistavighnesa with a short
stature. He bestowes all desires upon the supplicant.

& faer: gt e
qrEfY 7 qTE FUISHSATN: |
ammeet: gfea: & favi:
quil AW TV I
Kgipraprasida is so called since he bestowes baons and
benefits immediately after the worship. He is compa:ed to the
celestial tree, Kalpavrksa giving all boons. His form is described.
as:
qrUTE.FH wewat ¥ & g wonty ¥ fogoy
fawy woEr: aRMEEal ¥ o wfeitfasrg n
The benefits of worshipping the god include the death of the
enemy, heavy rains, recovery from disease and all round pros-
perity. The various modes of worship are summed up as :

wene fafadad Tuedgia sSqede
wrtae gfadwepfads wrverfpal fram
wAIfnzeY wgRayd aigfus T
e Tuae 9 ger @ wag fasarfaaatia: o
(17) The concept of Tripurlsakti is explained in detail in
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this section. This power identificed with Goddess Pdarvati is
capable of bestowing all desires to the worshippers.
famrvasmussfaar o w1 gaiad
s afafaaag fagfaest: 387 &: wred: )
agruq fafag wag faquar asmmfasgd
aon 4 frRfammfaear wiw o smd o
The power is to be meditated upon as seated in eight
specified regions. Different limbs of the devotee can be conceiv-
ed as scated of the power. A diagram called Tripuricakra can

also be drawn to facilitate the worship. The diagram may be
drawn baving eight, twelve and sixtcen petals of lotus respectively

in three layers from inner to outer circles. Enclosing this circle

there would be square lines with door-like openings in all the four
directions. Letters of the mantra may be writien in the appro-

priate places. This cakra may be drawn on gold silver or copper
plates. The goddess is to be conceived as occupying the amulet.
Hymns enume:ating the quality of the power gre given for
propitiating the goddess.

nagRIsTRaenay i ot
Hureaegw e fafagpfasatma’ang
v fargrewT wRdle Ty
xq gaTcaTgat ghewat i frog o
The benefits of the worship are elaborated by the author.

They are the destruction of encmies, intellectual attainment,
fulfilment of desires etc. The section concludes with the

statement : .
safrayfear Qe wrmagfe wrnfa
. argaren grgosfea: fefagfanfs srqudreng n
(18)  In this sectian the concept of goddess as Vagisvarl is
delincated. Three aspects of the deity are explained as Hamsavi-
glivarl. Dasdkearl-Vagidvarl and Siddha-Vagiévari The first aspect
is stated as :
e wRforareat arfamaas
wasy guaeA! fegagenst ey |
-qrpafugt . wre -gewniends o
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The second aspect as Dadlksarivagiévarl is given as a slight
variation of the first concept. A mantra having ten syllables is
added to the conception of the earlier form noted as Hamsavigié-
varl, Various benefits of reciting this mantra are enumerated by
the author.

The third aspeet as Siddhavagi§uari is described as another
variation of the first power. The benefits are enumerated as
numerous. Proficiency in words is the chief benefit of this
worship. The mode of worship., the mantras to be recited, the
frequency of the hymns, the oblations to be offered -~c., are given
in detail.

(19) This chapter is called Srihrdayam since it deals with
the Mantra propitiating goddess Laksmi. This should be learned
from the mouth of the preceptor.

wRITaREey: Sy dwey A |
WA JEgETT: Fedl ATaRISeTy N

The nature of the Mantra, the mode of worship, the benefits
accruing etc., are enumerated in a variety of metres. The author
has used the section to illustrate a large numcer of rare metres.
The following are the metres illustrated while describing the
nature of the goddess and modes of worship.

qeqT, QETTT, ETeT, gafagat, seafaqar, AgAgEr, gu-
e, qerritf, frqumabitfe:, switfie, amfdf, cambits:, fagem-
iy, Faqar-waemaiaitf:, &areitas, steee=faws, arnafaer, sreagfe:,
shrergfer:, wregifesdt, grafcesr, avmans, awafes, fen, swfen,
qrvgaw, wugfy, qfawr, @y, agsey, g, s, o, af-
fama

The nature of the mantra, the materials to be used etc., are
preseribed in such a way so as to fit into the pattern of the metre.
The name of the metre also is given. All these above-mentioned
metres are used in clabarating the details of Srlhrdayl. likened to
kalpavrksa because of its usefulness.

tfa sigzurer: wiva: Wﬂ: 1
forrmearnforat worat fafaadg: o

(20) The section is again devoted to the propitiation of the
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goddess of prosperity. There are sub-sections like Caturhasti,
Srirekhd and Kamaldvisinl, Once again the section illustra
several metres like : :
faa, fooraer, aem, qomae’, fagarer, fardaramegy,
sy, werfaqa, <fqar, arfager, adve:, sard:, aswd, e,
AN quTr, IgAAT, &ww, wfar, el afEH, g,
Iuferrs, 2 awear, Ay, wafag, dgadY, gfongd, qferanm

The last mentioned metre is illustrated in a stanza that deals
with the enumeration of the benefits.
tfr sxfewnfeimaat
frrfeadwat g aadg a0
suafa Fowe & « agf-
¥ graseraaa ferarar u
(21) The section is called Saktipatala. The main topic
dealt with is the different modes of worship in relatation

to Sakti. Details like Carapa, Nydsa, Diksd, Darpapapiiji
and Mudréd are given. The place of worship varies from house

to burial grounds. Different aspects of the goddess ranging
from pleasant disposition to horrible appearance are mentioned.

The benefits for the Sidhaka range from earthly prosperity to
the attainment of divinity. The portion concludes with the

following statement. :
wiy fisfirg ufrafaoar sl ga: ghafa
qraty anfe fafgdfmar mad  fesmaigan: o
frmaeafafaarsariasm, |
wivasfiraaat g3 qui gowr 7 wg fashaar: u
The illustration of metres is continued in this section also.
The following are the metres used here :
aroaey, (fovamr, aawdy, frar, wxa, ofr, ¥, ard, wan,
TN, AgweAT, FATCHiar, TvEwhifeas, ferr, fogae, g
frgyer, ogeh, Wafee, T, e, ageerfolt,  gefeem,
vawen, e, Sy, @aw, wmied, @, s,
g
(22) The section is devoted to the description of the goddess
inthe form of Tvaritd. It represents the form of Gaurl in the
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attire of hunter’s woman. Siva appeared as a hunter before
Vijaya (Arjuna) have been pleased by the penance of the latter.
The goddess who accompanied her husband also assumed a
similar form.
wHlw frmw mfefes @ =
a1 fevaaqer ag A s agfa ar @famer o
Hence the goddess should be meditated upon in that form
itself.
Tt wardAaT s wev fafgen
The Mantra which brings prosperity may be chanted accord-
ing to prescribed rules. There are rituals connected with it. This
sacred mantra should not be given to a heretic or a wicked
person. Only worthy people may be taught this sacred hymn.

A NI ATANTAAT [AFRATARAN Hferwry |
sRgevireEnfT aN g ar agurna faes o

The illustration of metres is continued in this section also.

The metres used are : .
wwEn, gAarn, Wafaen, e, v, g, g afafad, dew,
watgaafa:, qaERaTa_ | -

(23) Worship of the Goddess forms the subject matter of the
section. Diflcrent aspects of the mother deity are stressed.
Godcess Parvati thus assumes the aspects of Nityaklinnd,
Vajraprastarinl, Nityd, Maykamilinl and Gaurl. Nityaklinna
brings about the uaion of the loving couple in addition to be-
stcwing ether benefits. .

famfrm~nat aradvafy fred
: S AT AL ] AT T: 1)
Vajraprastirini is noted as follows ;
e a grewmn g frear
auwefol amayr fg fawr o
The benefits of worshipping the Nitya form is enumerated
as:

e faeat s kg fed
dw wfwcasiad 3
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el e WA
FTa1: T¢ gy ofrerdEEE: 0
The worship of MitrkamalinI is most beneficial as enumerat-
ed in the following lines :

sitrad asefa A aq @y frdg

antEd ATy araerfage |
Wiead s @i

Trivad fsefr Seaadar o

The aspect called Gauri also proves beneficial to the
devotees. In the concluding stanza the author says that the same
goddess assumes different forms, though basically the divine
power is one and the same. '

The illustration of metres is continued in this section also.
The metres used are :

e, sfaargw, d@d), aamfady, srafmﬂ xﬁg;ﬂ =,
AR, AgAET, JqAfaar, sgsfaar, sewafoas, fagvaa, wfrser,
w=grEat, ", &, afmgaf, aifad

(24) The section is called Paficadurgapatala. Five aspects
of Durgi are given here. The goddess is described as all
powerful.

9 qaEiteraqangia
wagfagfuaaray at wfgen
wpafa fg ag favd argafae amai
wafaa 9 gf aeg gai il ac o
Various forms of worship are suggested for securing different
objects like the death of an enemy winning the favour of a lady,
gaining prosperity, etc. The various metras illustrated in the
section are :
atfawew, g, wawrafaafad, gz’razt. aforeft, gfoolt, geft,
qurqafean, serwr, faafon

(24) The section is devoted to the enumeration of the modes
of worship regarding two aspects of the goddess, viz.,, Vanadurgd
and Sulint. In worshipping the first mentioned form the Sidhaka
should pronounce the following names. The goddess can be
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propitiated as occupying a Tantric diagram, picture, idol or a
spot.
HTATgAT T WAT WeTdt awrfeawT o
fmr o At qregenft fuwiioeT o
Tt ARz amgrargdfeear |
sagusfmrrer 4T Rsqar s

The form of the goddess is described as follows :

FATIAL FATSATAAT wFAR TAAT-
AWgaRat grATReat af fasredt faviem )
wermaf n ey sargrae™y feai Srewiel
gawfuwet gal aRs§  wAHIgASA U
The goddess represents a fierce aspect. She is in the mood
of destroying the enemies like Mahisdsura and hence is often
called Mahisasuramardini. Her form is to be meditated upon as

follows : .
wE W 87 syagaw g Tarae g
% gEvR) frymgfarcarafaamn §: |
=i af qudt wkg gafwi sarerfaramad
fageamfguwi fogad wig afeifears n
The other aspect of the goddess is called Salinl. She is often

referred to by names such as Asuramardini, Vindhyavasini,
Yuddhapriy3, etc. Fight Saktis are attributed to her. She is to

meditated upon as follows :
FfeEaemrETaETy sguasd i
wanaHasi gEeTfafaya: awas g, |
HYAIW GUET H AR AGSHARIA
ENTY AUITRY ATHYET S AT FTRAVI )
The section is also made use of to illustrate the following
metres.

gyframanfeaaw, agaar, wgafedfed, gaem, adawfe-
Wfeaw, feamwn, aww, fafgqr, swsad, wwen, awafd,
qATHIT |

(26) The section contains maatas to propitiate several
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aspects of the goddess. Vasudhdrd represents an aspect of the
goddess of prosperity. The form of the goddess for meditation
is given as :

wfat  facgasem  wgdmfagasta b
wEAfARTI FATATAT ARAT AFATATHEAN_ |
wielet waeafrdowot:  gfafaarea:-
Wsagareihrmags sifawt sowe agar o

The Mantra called Bhithydaya is to be utilised to secure
riches including Janded property. One may even become a king if
oue gratifies the goddess. Her form is given as :

wweEt Rayie graTsagud gy
Ffedet @RI SYAFTAREIRAIIAT |
wsararet ferrerrardaagafgafaaeat
freawraaaafgl sowa afig gfogzfrar o

Other aspects of the goddess described” are  Triputd,
Akrstisakti, Annapiirpa, and Matangikd. The last mentioned
aspect is explained as :

AETFTETFoAr At Arafgwr wgar

Propitiation of these aspects of Saktis brings about prosper-
ity to the Sadhaka. Chanting of Bljaksara, performance of rites
and offering of oblations form the part of the worship. The
illustration of metres is continued here also. The metres used
include :

wifvawdlt, o=l wforrer, whawar, FgO, qagfafuag,
aAqaTgw, wowgfeewara: |

(27) The entire section is devoted to the worship of the sun.

The first item gives the various Mudras to be employed in the
worship. Six of them are enumerated as :—

Padma, Bimba, Nisthurd, Govrsa, Dhenu and Trisani. Then the

-Mantra called Sadaksara is given. It is followed by another
Mantra called Sangrimavijaya which ensures victory in a battle.
For this the sun is to be worshipped offering oblations and per-
forming sacrificial rites. The Mantra known as Martindabhai-
rava is to be used for securing prosperity of all kinds. The form
of the Sungod to be meaditated upon is given as follows :
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arare wrafrfaaeasfd  swivgfagd:
| ITUTE FURAGTTAS JHT AT BATY
WTATY AN TETAAW TS F wier g o
The benefits of the sun worship include the birth of a son, plenty
of rainfall, destruction of sin, accumulation of wealth etc. It is

said :
o W‘Eﬁaﬁa i -
afarsaafer ag aeg wrrasfr
Terrea: afyaft sfrawr wier
fafg sfafgfawai = adq gieg 0
(28) In this section Saivamantras and their usages are
enumerated. The basic Mantra consists of six syllables and exclu-
ding Prapava it becomes five syllables. There is another Mantra
called Saivdstiksara having eight syllables. By adding two more
syllables DaSiksaramantra is formed. This is also called

Cinmantra.
Saiva texts like Vitula and Kalottara are cited by the author

in this section. Altogether six Mantras are enumerated as
Malamantra, Netramantra, Paficiksara, Sadaksara, Astiksara and
Dasaksara.
€ quTaTy GWTHN wedi-
qr dawen: g N |
aar gregan gdwi wda
feariafeer: anwar fafoeer: 1
(29) Three important Saiva Mantras related respectively to
the concepts of Mrtyuiijaya, Traiyyambaka and Daksindmirti are
enumerated along with the mode of worship and details of bene~
fits. The nature of the Mrtyuiijayamantra and the form of the
deity to be meditated upon are as follows :
AiWew: gl aEArgEE: |
wwtew wyew: N AgEE 4%
TG T OwTeay
LA L Cl T
Amd: wodfewfarad yo cag woqa
TRASKIY GETITAAEY at W S N
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Tmyyambakamnm also called Mrtasafijivana and the nod
to be meditated upon may be given as follows : ‘ .
' werestaras: st ¥ gasivr q&w n o
Tt QAN qEEw aad gﬁgw foned -
qrferent mmmﬁ guar :dgnﬂ ﬂmwr ]
gt ghaads aufmred gfer: fasw sadf
mﬁm NEfaaaeet ATy W N |
The concept of Daksipimirti is different. While Mrtyufijaya
and Traiyyambaka have six and eight hands respectively Dakgipi-
mOrti has only two hands. The Mantra consists of thirtytwo
syllables and there are two stanzas describing the form of the

deity to be worshipped.

iage  gfafacfage 'rmiwsu '
e i wigaferts mmuiwqm \
wreTgEt ¥ wR oM@ age gy |,
faremoi mza[afzmﬁlm tﬁmqﬁmi ]
g i sTeveRRlagud sad
e gie Wﬂmmh 0
H AT AR AIERBATg o
wfer fyert aare s aad gfaogfeiua, o
All these three Saivamantras are effective and their respec-
tive benefits are summed up in the following stanza.
qegewy feaqaren wafer g
' aeaftat wgaTen waf wTee |
A w gfaufud qugt gusyr
, o Wit aw m n.

(30) . The section is devoted to the enumeration of Aghora-
mantra and Aghosistra which have different uses according to
needs. The aspect of Siva having eighteea hands a variety of
weapons is to be drawn on a wall or in a piece of cloth for
worship. Aghoristra is also similary - described - having  eight
hands. Performance of: rituals is useful to get gid of discases of
human beings and an‘imals It also ensures worldly prosperity.
Another use is the protectton of the army and its victory over the

enemies.
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(31) The section deals with several Mantras, as noted in the
following lines :
firareray TryraTeryw simrefeuty w fwdtag
wiy feamfrdaafer egrers: @ s
The nature of thess Mantras may be briefly indicated as
follows : \
faw g fg ufmr: faared afcdifoas
wer  qmgud daq  aweagfamg] o
qriifoeged g swenfmg wdq 0
frd wng Ao axfearisamaT] o
% fembeis wgredsa T 0
There are several conceptions of Subrahmanya. He may be
conceived as having one face or six faces and proportionate hands
bolding different weapons. Some of the aspects are as foilows :

oyt dvweN ar  grEwmawel 90
wyuigfrangat TR frgf: U
a1 FARY qY AT @AY 4 ferar |
ot qgAwseRgsAwiEg W gRged 1)
fassagi: ot &7 qqmad fewac o
ofdt qgsdt wid wagy w  awwE: o
T Wi  fewdvepRt gw g€
awd  qg% wiea  afad  aEER 0
o wet s
fewatsfr augal sAaedwawYsar wlQ 1
The benefits of the worship are said to be numerous. The

Sidhaka would get all worldly prosperity. He would be as
wealthy and influential as Kubera, the lord of riches.

(32) The section is devoted to a variety of subjects. Mantras
to propitiate Sasta, Ksetrapila, Candesvara, indra, Jambhala and
Yaksas like Karpayaksa are enumerated.

oo fg wrey: wfed fawe gnens Sorqwsaag
W gRwgdeet Aereframfntegwee o

Sasts, the son of Siva has four hands holding weapons and

rides a horse or elephant. He is to be conceived as follows ;



Mantrapada 51

iy wfegior wgtmi w fawm |
frawraaagsTTasy |
WIS giftatd gEaYRARa |
qrmEiser  swi @ oRmgeEEiog 0
weeautgfa  wift  quw  fws gEn)
ST § WA XF @A asq
The god has eight forms which are Gopta, Pingalaksa,
Virasena, Simbhava, Tripetra, Sulabhrd, Daksa and Bhimariipa

each representing a particular aspect of his personality. He is
fond of hunt.

Kgetrapila is installed in the precincts of a temple to protect
the region. There are two stanzas describing his form to be
worshipped. They are as follows :

TR AGEA S ATSATTNITAL
Qvqt woEwTER@Y T AT e |
fergfarayasfiregsisdnas:
avismf: aufewgay: @4ad afmain
s aETET frvme A
TR IR A SR ERA A, |
Py Faieaafafmy ggre fay
T segfamfggea a< o dwqre ar 0l
Candeévaramantra gives prosperity. The worship of Indra
would secure landed property and wealth. The form of the god
ls given as follows :
freraet wyaiy’ TR guwaTT |
wd wiwwiy  frawsfrgwd: 1)
fetewfmgragud fagfeny |
e dafagreTy 0
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way oy wgnle  Aegfaverrerafera
WRAATATqE AT TR faa i\

Jambhala, the Yaksa is the lord of the waters. He has three
feet and a big belley. His description is as follows :

RIS EgIIas §aq !
forare gfreet sy qomet weafaad 1)

Karpayaksa is again pot-bellied and possess four arms'in -
which he carries riches. His form is given as :

g aae: da: Rarsefagfa: |
wgaigdug oWt el feeewat o
vt widagwi | wrdlsrgeiR )
Yaksini protects people from calamities. She would give

knowledge of the past, present and future. Her description is as
follows :

fargrar faren wfrrfiragqeor grad

frasiogeear  wfrrgfasrergmrwadTRT |
fasamresitr  agacfaemreaggeat a1
o, Afadrgy frqaewer @t arg 3=

Worship of this deity is useful in many ways. She would
reveal the good or bad events in dream, destroy rats and other
pests, make animals timid and produce good results.

(33) The whole section is devoted to the description and
efficacies of the Astiksaramantra having cight syllables. The effect
of the hymn is summed up in the last stanza as follows :

i o Nvaweaea
sfafrfeadag e’ awv |

gFowom QY wfrawrart st
frafeamtaerdsrdd  ¥gqE 0

The Brahmins should chant this with Pranava while Sudras
ladies and people of lower castes should use it without Prapava.
Nérdyapa is the deity to be propitiated to acquire the benefits of
the bymn, '
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yRagr  sfameeiRfada |
aeflawtaafraeey  wfoke  fagd  zawe
W W TF wE ¥ TF qEq ad: TRARAT )
watyretdqinaedt fawfo qerg  gediosiset o
In these stanzas a good description of the god is given along
with his sevcral attributes. This is most effective among the
Vaigpavamantras.

(34) In this section Srikaragtdksara is enumerated. Visnu, the
lord may be meditated upon by the Sadhaka as follows :

afroeeY  Fqfad  fesdrary  wd
HEEATY FEHAAGATAGETGN 11
BT adeaTed  a<igrenafAw .
WE IR g Sgeerd )
fradraat fafarggeiswey o
The Mantra is also called Vignuhrdaya. With some modifi-

cation it becomes Gopdlakamantra where God Krsn is worshipped
as a boy. Thefollowing stanzas may be used for meditation.

a¥ T AR ST
TR FTERAaEeY e |
wgifie fafesissaaanaangued Sreaw
v Qfweagivg aomereragae®  waf o
sfcgwife aw: eqamafawag st Wigwnieasi-

LU L ﬁxﬁrmﬁrﬁmagmu

He may be worshipped thrice a day. In the morning the lord
is surrounded by the cowherd damsels ; plays the flute and grazes
the cows. In mid-day he is under a celestial tree surrounded by
sages and celestials. In the evening he is in the Vyndivan garden
performing the Résa dance with damsels. Thus he may he wors-
hipped in different ways.
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(35) The section is devoted to Nrharimantra. The hymn

praises the incarnation of Visnu as Narasimha. Another aspect
of the god is named as Pitilanarasimna. The form of the god for
mcditation is given as follows :

ArAgISIRaga g faw, '

FgPTAAAATE forv@eman, |

fogaed awq s swraoRIETgI, |

i ghie  fre afirpaerseen |

dmegfmaryg @A ggemET |

ARG STATERYIEAN_ |1

qaiggRaaT waumt  fagsoe |

&Avrqrostear TEATATTE_ |1

The worship of Narasimha is beneficial to all. Numerous are
the benefits for the devotee. Patalanarasimha is just another
aspect of the god. The god may be represented in a painting for
worship. Here the god is conceived as the destroyer of Hiranya-
kaSipu. On his body the blood and the intestines of the demon
are to be noticed. While two of his hands are engaged in holding
the body of the demon, the other six hands carry different
weapons. The gods pleased by his action of destroying the
demon attend on him enlogising his qualities. Ekdksaramantra
relating to Npsimha is also very powerful. It destroys the sin of
humans acquired even in previous births, Here the god may be
drawn in a canvas or carved as an idol having only four hands.

(36) Mahivardha and Varahaikdksara are the two Mantras
dealt with in this section. The differecce between the two is very
little. The form of the god is described as follows :

sAPEETANe  FugAEd  faye )
we NF AW, N
YA gfewd  qgomeEn |
fefeagammliadg riwagra, o
slfamwlewices wgerfafigadt: o
yfyd fraa cdgd sarer aarfRyg 0
qui=rared:  wfawfey wrldgq o
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The Mantra is useful for acquiring wisdom and poetic talent
in addition to various other benefits.

(37) The worship of Sudaréana, the disc of Vignu is detailed
in this section. A superhuman form is given for the purpose of
meditation.

FRwIEEgTE e famerarga gt |
wE % e gawafy g A g
fawimi arezang sfrawage  faoopas nfa o

The benefits of the bymn are many. The Sidhaka will

acquire even superhuman powers. The prowess of the hymn is
 described as extraordinary. It often assumes the form of a terrible
" demoness especially when it embarks on an act of destruction.
Flame of fire emerges from the mouth of this hideous feminine
form. Dark limbs and burning eyes characterise 1t
For the benefit of the common man a Sudarﬁanayantu also is
described. This amulet will bring good fortune for thon who
wear it.

(38) Trailokyamohanamantra forms the topic of the section.
Vignu is the form of Vamana conquered all the three worlds with
his three steps and rcdeemed it from Mahidbali. Hence Vimana
is the deity worshipped in this hymn. As a preliminary rite,
Vispu himself is to be propitiated. .- The form of Vimana is
described as follows :

Lo s A Lo LHIIL L L
ganat sfawvgeiwes 3w & quie
fawm stfafafengrosesrangfn: sfeht
siatsnifaat: suew: fanad awer
Numerous benelits are described for the sake of the Sidhaka. He
is to perform the rites depending on the nature of nis desire.

(39) The section is entitled Vmpmlkin since it gives
mantras to counter the cffects of poison from snake bites. The
last stanza summarises the contents as follows ;
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T fg @y Ayt awTEm,
agwaRage  plaggad: |
aiier fafrariargy
sqrfT % st fagmagrfa o

Serpents belong to four categories—Brahmana, Ksatriya, Vaisya
and Stdra. Their nature, places where they live, the reason for
their bite etc., are described here. All cases of snake bites can-
not be treated. Only after identifying the nature from the circum-
stances one should try to treat the victims. It is said :
I WA SO T AEATEERATT g |
ar arafee fafud fadive mear galg ar 7 gatfeafiram n
It is believed that snakes have two hundred teeth out of
which fortynine inject poison. The seriousness of the bite
depends upon the number of teeth pressed in the bite. There are
nine Visavegas, viz.
qurzaAznaNe  faaed 7 J9q; |
feeeT = TN @ /I aur o

The physician should ascertain the condition depending on the
omens. The messenger himself suggests the condition of the
victim by his dress, appearance, emotions and actions befitting
the occasion.
The message itself is suggestive. The number of syllabes in the
messages may be taken as indicative of the nature of poison.
Other omens are also described. Since Garuda is the enemy of
snakes, his worship is essential. His form is given in a stanza as
follows :
srart: wad fgnfafcfremsm mfvkeg
AT T TRt fasagaeg R AeEa 1.
a1 Muig femrfasaarwstat gfed Nfngst-
wfawgneeasd faggafasd & wufir n
The author also speaks of Amrtakalds and Visakalds which
increase and decrease respectively in the first half and dark half of

the lunor month. These are located in the different parts of the
body as noted in the stanza cited.
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oy rRvsAvRTErafray aar At & quaar
al  gAREEERIEASIN Y WEY WA |

we ¥ qift qirafafey  swre e s
gt g fFrewgfrardgadgwma, o

By pressing the Amrtakald in a snake bitten body the poison
becomes ineffective and by massaging the Visakala the poison can
be controlled from spreading to other regions.

(40) Treatment of the poison of different snakes and insects
forms the subject of this section. Poisons injected by a hooded
serpent ; Mandoli, Rijila and other varicties of snakes, scorpion,
rat, spider, mad dog, ants and other insects are defined and mode
of treatment suggested. Appropriate medicines are prescribed
giving details of the herbs. Mantras are also prescribed for the

- purpose. It is clear that the author has consulted many treatises
dealing with toxicology in giving shape to the section. He has
admitted his indebtedness as follows : « -

wd faant faqoeafe  faeganfa
aemifor qpefufafgarfs awrg
Remfagraieaar  qwEE,
=i wwwesiga faaw o
(41) The section deals with Balacikitsd, the treatment of
children. Babies are troubled by different evil demons causing
convulsions, fever etc. There are various authorities on the
subject. But two lines of treatment are popularly known.
Khadgarivana and ‘Vdrdyaplya are the two lines adopted here.
o srafefwEmn seT agar san: o
Yot wawiiNe R |
qrgofed @ arigafagead o

According te the system of Khadgarivana a new bora child is
often affected by evil demons. For the first three days a parti-
cular demon seizes the child. During the next three days it is
another demon. Thus after every unit of three days upto thirty-
six days demons of various nomenclature and propensity continue
to trouble the child. ‘The names of the demons that trouble the
child are given as: Nandd, Sunandi, Pitand, Mukbamandika,
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Vildla, Sakunikd, Suskatgi, Jymbhikd, Afjika, Revatl, Sili and
Pdédkadébajvara.

These demonic forces trouble children up to the age of twelve,
sixteen or seventeen according to different authorities. A doll
made of mud resembling-the size and shape of the child affectcd
by the demon is to be made and placed in a plantain leaf. Using
particular Mantras Khadgardvapa is to be propitiatcd to ward
off the evil effects from the child

According to a different authority quoted the names of the
demonic forces are : Papini, Bhisani, Jhanptdll, Kdkoli, Simhika,
Phatkiri, Muktakc$l, Dandinl, Mahdmahis! and Rodinl.

These affect the child during the first ten days. Then after
cvery month a particular dcmon is likely to cause troubles. The
sequence of the evil force after every month is as follows : Piitand,
Makuid, Gomukh!, Piigald, Hamsikd, Paikaja, Sitali, Yamuna,
Kumbhakarni, Tapasi, Riksasi and Capald. Every year a new
evil force may cause trouble. These forces are named in annual
sequence as foliows : Ydtand, Rodinf, Cataka, Cailcald, Dhavanl,
Yamund, Jitavedasi, Kalini, Kala hamsi, Devadati, Palitd,
Viyavi, Yaksigl, Mufijakamukhi, Vinarl, Bandhavati and Kumdri.

All these forces are to be propitiated by offering oblations.
Various deities are to be invoked to protect the different parts of
the child. For instance :

fawed qda: qr, w0 A, qfEe

wgt o, afend qrare el TeiE_ 1l

Sufceer, oar gd: T, caraw gl

T TSN WHE! o fiaee: st o n

The various ailments caused by the evil forces during parti-
cular stages of childhood are also enumerated in detail.

(42) The section is devoted to Grahacegti—the symptoms of
people seized by evil demonic forces. Eighteen such forces are
enumerated.

frRagwmmarekor faly wem)
TIGIRAT: FWWET: ST faw: gurwaTee e
weerRutwaTeRRE YT [EgT mAwE 1t
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In addition, spirits like Unmida, Apasmira and Brahmardksasa
also seize people, desirous of being propitiated by oblations or
of a having sexual enjoyment with the victims or with an intent
to kill them. They are either quiet are cruel in their disposition.
Only people of certain conditions are seized by such evil forces.
Those who are angry, intoxicated by joy, frightened, lonely,
separated, deprived of belongings and out of their senses are
afflicted. Similarly women in certain situations like pregnant,
nude, in menstural period, lustful, intoxicated by liquor, walking
the streets alone during night, anointed with oil and despised,
become th: target. Such people show unnatural actions and
behave strangely. They emulate the actions of other castes, have
convulsions and suffer loss of consciousness etc.

fagai: afte fada: &7 awq e giwanfe sgw
W guId fauiTeear AeRETETga: g6t T
73 dar Ui aR Rrngsered W |

R afwa faiver ggew sgawa: o

Kemedial measures like treatment with medicines and
Mantras may be tken only after ascertaining the intention of the
force occupying the body of the patient. When gentle methods
like propitation by oblations fail, cruel and hard measures may
be resorted to. In the second category the clay model of the
person may be pierced, cut into pieces and offered as oblation in
sacrifical fire. The evil forces may be chided,-chastised and beaten
up to persuade them to leave the body of the affected person.
It is held :

of  wgrnaiwafEsmTa e g fiesary |
a1 7 gusRAgia: sa\ierafrafcat frgarg Ml 1)
sRmddafadeed:  wilewr  wedvawde)
weguEteRRARER: fuiy fenat wwelt g 0

(4)) The section is entirely related to the nature of Lhitab-
4dhd—-demoniac possession and its remedies. Mantras of various
kinds are prescribed for the purpose. They are enumerated as.
useful in various cases. Accordingly Mantras like Khadgariivapa,
Stlinl, Vanadurgd, Aghoristra, Sudarsana, Npsimha, Mantrarija,
Apardjita, Vyomavylp! are effective in dispelling evils from the
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body. Some more hymns like Vajragindhiri and Mahapisupata
are given. In the last mentioned hymn Siva is to be meditated
upon in the following form.

Iugetafag wigfeaaagsafrsaremnyt
TRTHS gumt wwarfoat Wwdeowrarey |
fawg et wge sfraerawafgeramgamt
aaygfdt a:  qgefawany  wregafgdes: |
Another aspect of Siva is called Khadgardvana having five
heads and ten hands holding a number of weapons. The god is
to be worshipped with the following form.

LR EICIERUEEL CUEECIE T R L

LR COIE LU arneass: |
fag ggewrfafnpfagaa sqamwaar

TN WG SRIAvieARes  s9d qug

The virious objects to be offered as oblations to the demo-
niac spirits include, coocked rice, seasamum, milk, parched rice,
wheat, corns, flowers, twigs of neem, beans, mustard, curd and
flour prepared as a lump. Often an image of the spirit is. made
with the lump of flour and it is pierced with sharp weapons
imitating the act of killing the demon. It is often beaten with a
stick to drive away the spirit.

(44) The section deals with Apasmira or epilepsy which is
often considered as a symptom of the possession of evil spirits.
Medicines for oral consumption and for inhaling purposes are
prescribed. Some of the prescriptions are summed up as
follows :

Nea% %y« g afengw fpypiew faved: quy

famear  gEEieafad  qewiww Mg
swnvew 6 Wy frgferhgme: nfee

ag 9 W g7 aur afepd grEnTRETVEE N

(45) The section deals with Jvaradicikitsi—treatment of
fever and other illnesses. Both medicine and Mantra are pres-
cribed. When the affliction occuls on certain days it becomes
incurable. In certain cases the disease will be cured only after
several days. Fever is classified as of eight.types :
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wrOTReIfwaT ararg freng wwrefn
gfearang amafreny avmdsafafiaong 0
vanfrareaTiarfaagsaserfaa s o

The symptoms of each type are given. The fever is often classi-
fied as Vaisnava or Saiva. Proportion of respective deities with
Mantras and rituals is suggested. Jvara is often personified as a
deity with the following form :

o frity’ wfeqrard wenTgd  AnTroTRE |
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Medicines for certain other common diseases are also prescribed
along with the symyioms of illness. Invocation of presiding deities
is also suggested by the author.

(46) Miscellaneous diseases and their treatment are des-
cribed in this section along with their remedies. Discases of the
eye, nose, throat, head, ear etc., are detailed here. The following
stanzas sum up certain prescriptions which are efficacious.

guiader frvsigufergaY: fergaroer s
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(47) Abhicira or exorcism is resorted to by people to
destroy their encmies. Magical spells are .often employed for
malevalent purposes. Such acts are often called Kgudras. There
are seven types of spells that bring about different effects. There
are enumerated as Stambha, Vidvesa, Uccdta, Marana, Bhrinti,
Utsidana and Yoga. For effecting these ends, medicines, mantras, -
yantras and sacrifices arc employed. These may be used against
enemies only.

seqrfqwr  wut mﬁu.zi A |
¥ w gafear: sewfdsieamere: o,
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WIRERATY  qeregeRe: |
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There are certain principles for the employment of evil
spells. It is said that such acts should not be perpetrated . against
Brahmins and kings. These may be used to control desperadoes
and villaineous people as an act of self defence. Before perform-
such rites one should protect onesclf from bad effects. Once the
result is achieved the remedial rites should be done.

qErafafy aq sefwd o= fawqual: st
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Dhiimavatl, a yorrible demoniac spirit is the pietiding deity
to be invoked in the dead of the night preferably in a burial
ground. The ghastly form of the spirit is described as follows :

e gufareepiwinh fren
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The deity resembles a witch specially on the broom in the hand.
Another deity to te invoked in this connection is Bhairava form
of Siva with ten hands holding different weapons. In this aspect
Siva appears in a terrible form with a body like dark cloud,
reddish hair, wearing the skin of a tiger and serpents eatwinning
his arms. In other words he appears as an embodiment of anger.

Yama, the god of death, is often invoked in this connection.
Yamamantra is employed for this purpose. Other mantras Jike
Aghoriistra and Npsimha are also used for exorcising evil spirits.
Precautions against exorcism also are suggested.

(48) Subjugation by enchantment is often resorted to by
people to gain their ends. Hence Mantras for this purpose are
prescribed in Tantric texts. Lavagamaantra is employed for this
puapose. Bhadrakill is the presiding deity of this spell. Others
consider Agni as the dicty.
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‘The following stanzas describe the form of Bhadrak3ll and Agni
to be meditated upon by the Sadhaka in using the Mantra.
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There are some Mantras used for enchantising. Mahendra,
Manmatha, Vidyd, and Nityakhinid are effective for this pur-

pose. There are certain preparations in the form of ink and
ointment to achieve this end. It is said by applying the ink on
the eyes, the sidhaka will be able to achieve his desires like
getting hidden treasures, attracting ladies for carnal pleasures etc.

(49) In this section medical treatment of cows forms the
subject. Mantras are also prescribed for the same. "Diseases of
the cows and their remedies are enumerated. Some of the diseases
and their treatment are noted as follows :

groggeEar afy @iy fasares a4qn
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Mantras.may be written on leaves or metal plates to be tied on
the neck of the cows to ward off evil effects and discases. Such
amulets may be tied to cowsheds also for their protection.

(50) The section deals with different substances and their
modifications due to chemical and other reactions. The pre-
paration of asafoetida, camphor, musk and ecamphor oil are
mentioned. Melting agents of different metals are enumerated
with their modes of preparation. -

(51) In this section certain preparations for amusement are
suggested. Methods to cause delusion are prescribed for the
amusement of the people. A wide variety of jugglery is noted here.
Some of the interesting items may be noted here.

fwqoeds g ak frem g0
v frgrr soary oy gafor qed 0
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The method to see the sun with his chariot is given in the first
stanza while in the second the means to visualise stars during
day time arc mentioned. Effecting invisibility is another trick.
By chewing certain leaves one would be able to withstand pain or
heat. The application of certain preparations on hands and legs

" would prevent burning eifects of fire. One can save oneself from
the effects of poison by taking some specially prepared pills.

_ Often antidotes are also noted to cancel the effects of delu-
sion. Several interesting items are mentioned in this chapter for

" the amusement of people. People will be astonished to sece many
unnatural scenes and effects.

(52) In this section the rites to ensure victory in a battle are
detailed. In the age of Kali one cannot avoid struggle and hence
it is necessary to deal with the subject. Natuially the aithor
finds justification in discussing this useful topic.

One who desires victory must know the auguries which are
connected with five birds. Each of the five birds are related to
certain syllables and they respectively represent the five stages of
‘a king like childhood, youth, kingship, old age and death. Enioy-
ment, march for. victory, ruling the kingdom, rest in retirement
and passing away at the end of life are the five activities. The
five birds, the five stages of life and the five activities are interrela-
tefdl " Hence it is desirable to look for good omens at every stage
of life.

ﬁlfmﬁrm: FROAFET ¥ 9 |
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One should proceed for battle carefully considering the
auguries. There are certain Mantras which could stupify the
enemy forces. Some Mantras would protect the soldier from
wounds caused by swords and arrows. Another hymn would
prevent the loss of blood from to: wound. Before going to the
warfront one should consult the horoscope to determine the span
of life. If his life span is short he should divide his wealth and
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properties among his famiiy members, perform auspicious rites
and worship tutelary deities. If he bas a long span of life he
should take care to protect his limbs with armours and shields.
It is stated :

g it dariey  weisqam
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Depending on the omens it is possible to ascertain the span
of life. If the warrior perceives golden castles in the air he would
die within a year. Seeing of golden trees, distorted form in mirror
etc., would suggest that he would dic in a month. Thc sight of
the shadow of a man in the sky portents a life span of only six
months. Loss of sight, smell etc., would suggest that his death is
nearing. Such a person should prepare for Mahaprasthana—
departure from the world, after sharing his wealth and doing
auspicious rites for the well-being in life after death.

On the other hand an unbealthy man should take care to
rejuvenate his limbs by drinking elixir and using tonics. Several
means for longevity are prescribed. For this both medicines
and Mantras are useful. Before taking the tonics purgatives
should be taken to clear the bowels. Some of the tonics would
restore youth, prevent graying and baldness.

The following are certain observations.
frowwmm wgwr®  fraaa
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The first part of the treatise consisting of Siminyapida and
Mantrapida comes to an end with this section. The author sums

up the contents of the section in the final stanza of the frst part
as follows : :

o¥ wfafrfivis  fradrmanimeom
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III. KRIYAPADA

The second part of the work begins with Kriyip&da which
consists of sixty-four Patalas. As suggested by the title it deals
with the ritualistic aspect of the Mantras enunciated in the
previous part.

(1) The first Patala deals with Sivasadbhiiva, Agamaprima-
_ pya, Tattvamatrka and Vastunirdesa.

The existence of Siva as the supreme power is the main
thesis of the section. It is Siva who enunciated the main
principles of virtue. He is not subjected to the power of Mayd.
He is the root cause of the universe both for sustenance and
destruction and is the abject of the means of knowledge like
Pratyaksa, Anumina and Agama. It can be definitely proved that
there is one force called Siva as the agent who is different from
all other forces. It is said :

gt faded wrex’ gt fg adar )
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The author shows that various schools of thought like Vaifegika
Simkhya, Vedanta, Cirvika and Jaina would have to accept the
existence of Siva as the primordial cause of the universe.

Now the reliability of Agamas is established. Siva himself
proclaimed these Agamas which are mainly classified as Pard and
Apard. Under the first category called Pard there are twenty-
ecight Agamas designated as Sivajianabheda. There are ten
Agamas beginning with Kdmikd and eighteen beginning with
Vijaya. These together make twenty eight. The second category
Apari consists of fourteen. There are ten beginning with
Rgveda and four beginning with MImamsa. Both of them to-
gether make fourteen. This second category is often called
Pasujiinabheda as agent Sivajiinabheda. The following passages
may be noted.
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From this it is known that Siva gave rise to two kinds of Agamas,
‘Pard called Sivajfidna and Apard Pasujidna. The following
stanzas enumerate the twenty eight types of Saivigamas known as

Sivajfiina.
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There are varietics and sub-varieties for these Tantras which are
- many. The twentyeight Tantras mentioned in the above stanaza
are as follows: (1) Kiamika, (2) Yogaja, (3) Acintya, (4)
Karapa, (5) Ajita, (6 Dipta. (7) Soksma, (8) Sahasra, (9)
Am$umadbheda, (10) Suprabheda, (11) Vijaya, (12) Niéévisa,
(13) Prodgita, (14) Paramesvara, (15) Agneya, (16) Mukhabimba,
(17) Svdyambhuva, (18) Raurava, (19) Mikuta, (20) Kirana,
(21), Lambita, (22) Candrajfidana, (23 Virabhadra, (24) Siddha,
(25) Santinika, (26) Sarvodgita, (27) Vimala and (28) Vitula.

Quoting the authority of Sviyambhuva the author says that there
are some more called PdSupata, Vékula and Somatantra.

QT EAPTAAIRY O T’ a9 |
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The enumeration of Apard category is as follows ;
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The above mentioned Vidyéis divide themselves into sub-varieties
as the different Sikhas of the Vedas, Samhitas and Sastras. The
author states that some people may not agree with this idea that
the Vedas originated fiom the mouth of Siva. He does not
believe the idea that the Vedas are Apaurugeya. On the other
hand they must have orginated from an intelligent person who
must be reliable also. Otherwise nobody would accept them.
Hence Siva whose reliability is never doubted must be the author
of the Vedas and Samitas. He states :
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In holding this view the author follows the tenets of the Sviyam-

bhuvatantra. He also quotes various Smiytis and Purdpas in
support of the above position taken by him. It is said :

e quw: wat 7 fg FgwArgm
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As already noted in the Samanyapdda of the treatise the
author enumerates sixteen vowels and fifty consonants. He states
that there are thirtysix Tattvas. The word Tattva is derived in
the sense “that which survives space and time till delug . The.
following definitions make the Idea clear.
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The first definition is given by I$dnasiva while the other two
are given respectively in the treatises called Tattvasiddhi and
Tattvaprakdéa. The openirg section of the Kriydpdda'is con-
cluded with the following stanza reiterating the existence of
Siva.
ger safe WmAmees faaer wat gd:
TRV TR CHTATIR—ITOT: I
drsriffanel fanavmariern e fag—
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(2) Aecordmg to Saivigamas there are six categories called
Pasu, Pasa, Pati, Sakti, Vicira and Kriydcaryd. Saiva texts like
Matanga, Pard, Kirapa, Varupa Rémakantha, Brhatkdlottara,
and Parameévara explain these concepts in detail. It is said :
ay: qrw: gfe: afrfrarcdf o
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The author then proceeds to discuss each of these concepts. Be-
fore establishing the Tantric position he considers the views of

Bauddha, Simkhya, Jaiminlya, Naiydyika and Vaiyikarapa. He
states his own view as follows.
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Other Saiva texts aiso afe quoted by him and they also more or
less agree with his views.

Then the concept of Piasa sometimes called Varupapdsa is
discussed. A threefold division into Mala, Mdyd and Karma is
attempted.

iy gwferfaarsg  gat
wd ¥ waTAY w7 qieww 1
U A A g
I ARGTETH ITEA_ |
Mala is defined as :
FATEAYAST FAAR TG AT« ARY |
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Accordingly Mala is a form of ignorance. A feeling of attach-
ment and wrong cognition are its characteristics. Maya stands
for the affection of Tattvas and it is defined as follows :
AT werany faeger qordgha o
gert famwesald  agfasman=
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Karma is classified into two categories, the meritorious and the

result of the sinful activities. Again these are of three types,
mental, caused by words and physical.
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Pati is identical with the supreme power Siva who is omnis-
cient, free and always contented. He is omnipresent and beyond
the principles of Tantra. His prowess could not be measured.

qfaeg 93 fax qx frereqeave adwgw: wae: |
ymfenasangawiea: Asavfaffenmsaanm: i
Saktivicara considers the - personification of Siva’s prowess

as capatle of giving everything. It is like the lustre of a lamp.
According to some authority this Sakti is of sixteen kinds. These

powers have certain qualities which represent different aspects of
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creation, sustenance and destruction Though $iv_a himielf is with-
out an attribute he assumes these powers for sake of the universe.
Thus he possesses the qualities of Icchd, Jiina and Kriya,

flrerer wfiver: soamdge fafa: seenfanfefaly: )
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- Vicdra is the deliberation over the twenty six ways of the world.
These ways are dependent on the actions of Puruga.
wafawfont sage e faarafad e )
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Kriyacaryd deals with Nitya, Naimittika and K&mya types of
religious rites. . :
ffa w wnfag v Qearfedesrdnivgw
¥ frerifafosrmmedaigd aomw g )
The section is concluded with a statement that these six categories
are thc essence of Saivatantra and that properly pursued they

would yield results as in the case of a celestial tree. In this
virtuous action is of paramount importance. '

(3) The section deals with the daily rites of a religious-
minded man. Bathing in the morning, smearing of ashes, per-
formance of morning, noon and evening prayers, and offering the
libations of water to the manes form the daily routine.

The daily routine starts with the clearing of the bowels,
washing the face, cleaning the teeth and taking the morning bath,
For bathing a river is always preferred. Recitation of
Aghamarsapa hymn will wash away the sin as the salt melts in
water.

quT we IR wwoer avwy: warfy aw fewd syt
wwr sSgmevAdisEt wait femd weefifi frfeery o
At the time of bath Acamana or sipping water is eonsidered
.auspicious. This must precede the prayers. The sanctitity of this
is explained as follows : .
e g fefrtad framdiy sam)
- fi: ey quwformfe sw gumgeiafoss;
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-The prayers at the three junctures of the day should be with
Mantras. The sun is to be worshipped in all the three junctures
contemplating his power Sévitrl in different forms. This prowess
of the sun assumes divergent forms at morning, noon and evening.
Hence three separate forms to be meditated upon are given as
follows to be worshipped depending upon the time.
gurest e EEATAATTSA
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_Presenting libations of water to the manes of the departed
ancestors is an obligatory ceremony. Similarly libation of
water should be offered to the ten quarters of the carth, namely
the cight quarters plus sky and ground. The regeats of the
quarters also should be propitiated. It is ordained, that such
performances arc capable of removing all kinds of sins. While
offering libations the lords of the respective quarters should be
meditated upon and eulogised using Mantras.

Agneyasniina, the purification of the limbs by smearing ashes
over the body also is ordained after taking bath in water. Ashes
from the wildfire or burnt cowdung may be used for this. Those
who are afflicted with diseases are prohibited from bathing in
water. They have to purify themselves by smearing ashes which
would be beneficial to their health. .

A ATl R SRRy
q P TR S e
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The importance of performing the daily rituals is stressed in the
concluding stanza of the section as follows :

geeniferaytiafa fafufafgd  Aors st
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(4) The section is devoted to the purification of body and
mind. The first one is easily donc by taking bath. For the
second Yogic piactices are necessary.” Concentration of mind is
essential for this. Only after performing this kind of dual puri-
fication one becomes eligible for meditation, chanting °of Mantras
etc. The section begins thus :

qory WY Wiagqwded Wi wesTel aarm: |
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This kind of purification is useful for retaining héalth and
avoiding ailments. The final stanza of the section exhorts people
purily themselves.

afy afwafuiid: dad qwne’:
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(5) The section deals with Upaciras or articles of worship.
The worship is of toree kinds Jyestha, Madhyama and Adhama
depending on the number of items employed The S&dhaka can
choose for himself the particular mode in accordance with his
wish or capability. Accordingly in the first type, sixteen modes
are enumerated. - In the second type the numberis reduced to
ten while in the third only five items are included. The following
stanzas give the respective items giving sixteen, ten and five modes
of worship. -



% Iifdnfivqgumdevapaddhaﬂ

sgATETgATeAifor AT |
AWV A4T W qgANntT K )
THOR guT @ Qv )
aferd  AAERIRY  AYYATARIORY 1
faqew  wifger waRn: SEwa: |
qrased IR F TORT R )
grénfRnft wenwe &
aemEt g 00 QARAIEIERD: wafaa: |
we g gedi frd aeddegweT: wfnd )
Asana is the pedastal on which the deity is seated. It stands for the
location or seat in which the idol is fixed.
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Avihana is the invocation of the deity in idol or other substances,
It can be conception also where a visible form is not installed. By
this the deity is persuaded to be present to partake of the oblations.
There are flve ingredients for this invocation. . They are respectively
called Sthipana, Sannidhapana, Sannirodha, Amrtikarapa and

Avakunthana each representing different stages of invocation.
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There are two types of oblations conceived as Arghya. It can be
six or cight things in the case of Saiva worship. ‘These become
Vifesirghya if the materials are fortified by Mantras before the
actual offering is made, Otherwise they become Siményarghya.

wagERagwr Al W aww |
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Padyanstheunctnﬁedwammntotbedmy for ceremonial
washing of the feet. It is also used for sipping whea purified by
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Mantras. Ceremonial bathing of the idel is necessary. After
removing the previous day’s garland etc., oil is to be applied on the
idol At the time of bathing, this oil is to be removed by the flour
of wheat or beans. When water is poured, there should be the
beating of drums and other musical instruments, After this the
water is to be dried up using fresh clothes. When the deity is con-
cieved in a picture, diagram etc., there is no place for ceremonial
bathing. Then the idol is to be decorated with clothes, ornaments
and garlands. Incenses and lamps should be used for worship.
Cooked food and other items of oblations must be offered to the
deity every day.

The number of Upacéras differ according to different authori-
ties. Some consider that there should be twenty-five or thirtysix
modes of worship. Saiva tantras prescribe details for these items.
The section is concluded with the following observation.

thr frfeamrrigera:  sfen . o
qufirg afinzar daawAayg ger: |
garfafay weildfeesar  aamy
wfuwaws fafa: wng aur wﬁam n
(6) There are six major aspects for the rituals. They are
Mantra, Mudrd, Kungda, Mapdala, Dravya and Sadhaka. The
presence of these is essential for a Tantric rite. It is said :
u%: wafa: wny fearan: wtafy- '
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In the Tantric system Mantra is most important for worship.
The word Mantra has two aspects, Manana-medition and Tripa-
protection. It is held :
st ek Sy gl
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The Prapava is considered as Malamantra which represents Sabda-
brabma. The fifty consonants are identified with the limbs of
goddess Sakti. She is considered as Lipidevatd whose form is to be
meditated upon by the Sidhaka.

e fafafeed wgfa: @R
AETOATGHTANT T fargmear 1l
AT TG Y WRAGEH /A )
qEATIIAUEAT AT ATGET . TEW
The conception of Lipidevata is as follows :
gEdeRfeRTa g wantefrsdt g
geadfaogdnfommar g |
gt wfasat st saeTET
a¥ a7 fafedeargarmar gwrvaws gar |
It is stated that Certain words are to be suffixed to Mantras ending
in dative cases. Such words are listed as follows :

W TG ANE, 1Y § AN RS T WAK: |
AQEARTEAEY DT IR 1|

Other words that are suffixed to Mantras include : vidmahe,
" dhimahi, pracodayat etc. These words are to be used appropriately
- depending on the Mantra. They should not be arbitrarily used by
the Sadhaka.

(7) This section deals with Mudras which are certain ceremo-
nial poses of hands employing symbolic positions of fingers. In
Saivigamas the essentiality of the posesis stressed for performing
worship. For the worship of the sunsix poses are suggested
while in the worship of Siva ten or more poses of fingers are
enumerated.

) gu: daweanfagn ofw: quoedfefa: sfier |
gearet wy fadrdor qeTy Wiy e et 0

The poses for sun worship are enumerated as six. They are ;

Padma, Bimba, Nisthurd, Govysa, Dhenu and Trasani, ‘There are
only slight variations between different poses. The ivllowing
stanzas prescribe the six poses mentioned above.
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qEATHTCATAE ot wsdse gt wifiat s
qgATeY &7 devmen qeTgsst fowdar g ogEm o
A QA RRE IR Sy ssara T feregRr wng |
aqaryfes affqormeqoRat v awiwead aivqeTear 1|
FeqrFaRfaaaary drwararens raaenaasaaTd |
TR AR wafy fg dgdwgar o

weaT aforged gfse geqeea i |
aEStAAT AMAAATRAT ATEAT WA |1

To these six Mudras four more are added for the worship of S.va.
They are: Mahimudri, Avihanamudrd (also called Sthapani)
Sannidhdpani and Vandani. There is only a slight difference
between Nisthurd and Sannidhdpani. A few more poses for the
propitiation of Siva are enumerated as Kailakarpi, Vestitalinga
(which is identified with Dhenumudri) and PaficamukhI. According
to a different conception five poses of fingers are given. . They are
called Sakti, Sila, Dravya, Samhdriol and Ksamépapt.

(8) This section deals with various types of sacrificial pits for
offering oblations and Tantric diagrams of various colours and
sizes. The sacrificial pit is to be dug in the ground to kindles the.
sacred fire in which oblations are to be offered. Eight types of
pits are enumerated depending on their shape, The size can be
fixed accordingly. The varieties given are as follows :

¥ AR TEOTRIAEETY  q quEEq
agq frwivi @fy ags @nq wERuE agaRaTERIng 1|

It can be of the shape of Catura‘ra-square, Aflvatthapatra like a
leaf of the fig tree, Ardhacandra-cresent-shaped, Trikona- triangular
Vartula-circular, $atkonaka-hexangular, Padama-like a lotus flower,
and Astakopa octagon. The standard measurements for each type
are given, But a bigger size also is permitted provided the propor-
tions are kept accordingly. Descriptions of some of these sacrificial
altars may be noted here. The one called Mvatthapatra is defined
as follows :

AT g mﬂ’wf‘atﬁ mquﬁmmﬁ
- ey graatifgaguay: svgidd facr o
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gr aewrer difrfinrafy wia, gesaram g 1)

The triangular altar is described in the following stanza.

waret wgind yafad swivwrany afg:

facear asgrarengfafed g frar afed
arat @t wed aRvw grvaTgsT g

farce Aagafaw g wafe aq ¢ Prevomga 0

The varicty called Sadasra or hexangular has the following
features.

Y TR WHEEORE $Tne

wed deaTy g’ awivg § oo g o |

WTIRT ACATEITG G feafomped o g

ety fagww wnfod W oS g 5O 1
The descriptions of other types are also vividly given and the follo-
wing lines indicate the name of the variety.

wgod wAg A Igws wed g |

aficaed witq 3o¥ aga a7 e |

FRHATATARY FEAT WY TR U

o TRGATHT T8 wafy Wy 1

gw anTeny gefromaradfagrent: 0
These are the shapes prescribed for sacrificial pits where oblations
are offered. )

The above varicties are applicable not only to pits for kindling
fire but also to sacred ground where diagrams of flour and other
colours are drawn. Caturasra and other names suggest only the-
outward shape of the diagram. But numerous sub-divisions are
made into each of these types. The following stanzas deal with
divisions of the sqaure type

wgRet g duren gt fewda, g |
TETISATWYY Rt fwd wrr & Wl

qort wxfireg wisdfawy <ol weadiser ang |
q¥xar §13 w fisrg afgfy afc: o frgem @y o
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aqag o feagwr fafr fefier awr growssivwss i
tentrifreeTa g fammeiveids s o

These stanzas give the numorus divisions of a diagram. Each
of these divisions are to be covered for filled up with powders of
different colours like white, yellow. red, blue, black. The meterials
for making these coloured powders are mentioned as follows :

wreirfre faerpigw gfonfrey feegg ey |

ggewfagrrafoon.  widand <t dregely o

wrsafawn e daifd: wme o] |

geoquey g gAY &

gr:frarQwareagt fragd swerd
Each of these five colours represents deities. There are specifications
as to what colour is to be put in various places of the Mandala-or
Tantric diagram. All lines should be drawn using white powder.
It is stated: A

it fravat w@g e gt fan )

Tantric diagrams can be made using costly materials also.
Instead of using powders of different colours one can very well fill
the columns of diagram with jewels of the respective, Colours. 1 hus
jewels like pearls, topaz, ruby, Sapphire and emerald could be used
if one is wealthy enough. This is considered more effective than
the ordinary type.

wwrey arsYY afk fafgwmpat ag aviwdfvg nuwnfr )
gty aur sfewgrEmfeEdgfie wt: g

Depending on the designs and colours used in partcular sub-
divisions Tantric diagrams are known under different names. The
varieties mentioned are : Bhadraka, Sarvatobhadra, pirvatikinta,
Latélitgasamudbhava, Svastikibja, Svastikabhadra -and Cakrim-
buja The following lines mention the names of some of these
types :

war a¥awafaE g Ao TERrShmET Wi |
Y nidfwgw sTaTeRwe |

WS TR FEgIaTe aes WERwEY aq |
qa, e wfeTsReraTes ¥ sear grewwrireshaT |
STrrg frdrary Wy Avewrr & gda: vt )
I w wwgaidend Bt feraraicfedreereg o
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The four sides of the Tantric designs made of flowers of
' creepers, fishes, leaves of fig tree, Matulanga (D3dima) fruit, lotus
petals etc. The number of designs are many and it is upto the
Sédhaka to decide as to how many should be drawn to create the
desired size. This is implied by the following statement.

o o3 Ay zeqfafely fwmdarr qurwdv
T wwwaw gofadg sdwft qefwereg o

(9) The section deals with several secrificial materials like ladle,
utensils, sticks for kindling sacred fire, measurements of vessels,
quaatity of oblations and the purificatory rites.

Sruva is a long-handled spoon carved out of either Palasa or
Khadira wood. There is circular pit at one end and a long
handle.

weard g way glafged aregammm )
gl IgEaR AT a aeEsaiw A 0
Arani-the stick to kindle sacrificial fire consists of two pieces,

the upper one and the lower one. Each of them conists of about
-six inches in length. The upper one is made of Pippala wood while
the lower one is made of ASvattha wood. The wood to kindle the
fire is to be carefully selected. Sticks such as crooked, without
leaves, slender, worm eaten, broken, too short and partially burnt
should not be used to kindle sacrificial fire. The materials offered
as oblations should be pure and be placed in vessels of gold, silver
or copper according to the circumstances. Their merit also is in
the descending order, gold vessels being the perfect ones. Regarding
the oblations it is said :

e 7 faanfess sam Aarenagan
dgqregum Tiafgar: g yowmwed; |
N3 T TATUIE G 799 N 794 qoqw
Wt agaad agwd wef wEg e o
That variety of rice which ripens in about sixty days is to be used.
Grains of the Nivira rice may also be accepted. These must be

pure, free of chaff and gravel and pure white. The fresh ghee from
one's own cow is preferred to that purchased from other sources
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whether it be fresh or old. The melted ghee is of thelowest prefer-
ence. Grains and seasasum seeds used for oblation should be
washed and dried. Honey should be fresh aad candied sugar must
be pure and white. The same kind of quality consciousness. must
be maintained in the case of vegetable roots and fruits. Purification
_of vessels is a must. A gold vessel can be simply washed with
water whereas a copper vessel should be brushed in water mixed
with Tamarind fruit. Cowdung is enough to purily silver vessel
“and ashes may be used in the case of brass. A jewel can be purified
by drying in the sunlight or washed in water. An earthen pot gets
purified by fire and a wooden pot is pure if it is fresh hewn. The
following stanzas prescribe purificatory rites.

T gigwfiy arafawat wemfewmat aur
L™ THIRAFIA T AR |
witawwig gfy swrer s
vt wadte gfacgar yiafafrsdierd n -
draet afedr geafa zar Aoy wig
T T erqrrrEfeReTIE A |
wie werorderay wiwrd  gaiyfatwar
qET qgAT Agfwad awwoR gy )
In the case of other metals a touch by the hand of smith is enough
to purify. Coir, leather, ¢loth etc., may be purified by sprinkling
water mixed with ashes. Simple sprinkling is advised to purify
grains, fruits, and sacrificial wood. 1In the case of people, Prioi-
yidma is advised for mental purificatioa and bathing etc., for physi-

cal purification. Mantras also purify men and materials. Fire is
purified by sprinkiing water to the accompaniment of the chanting

of hymns. Proper purification will yicld untold benefits.

(10) The chief priest or Sidhaka who intends to perform a
religious ceremony or sacrifice has to prepare himself taking a vow.
Technically this preparation is called Dikgd The term is very
significant since it consists of two verbal roots. The first syllable
stands for the root D& meaning to give, besto v, grant, impart etc.
The second syllable stands for the root Ksi, meaning to destroy,
wake an end of, etc. Hence the word Diksd means “that which
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-gives identity with Siva or Sivabhiva and destroys the worldly
attachment of the beings”. The priest is to take the vow on an
auspicious day takinginto account the day, the star and other
omens, -
. €t azar frawna S fg qwedlsy a@ma:
sdser wg amaayed famandafdatesagra: o
ferermrgreanfaft gd  ffaweqeeat gwat
‘ werafafeifift gaiq argaafad e @
The sacrifice is to be conducted in places like the banks . of sacréd
‘rivers, temples, cowpen, monastery or one’s own residence. The
land is to be cleared and prepared before erecting the desired sacri-
ficial altar. To the east or west of the place a spot is to be selected
for a ceremony called Ankurirpana, sowing of the seeds or beans
for the protection of the sacrifice and for the well-being of Yaja-
mina-the person who employs the priest to conduct the rite. This
rite must be conducted before all important ceremonies. It may be
performéd at an auspicious time before five, seven or nine days of
the actual date of the main function. -
weafargaeagret Moy 73 W AT 0
wifad qfy awwufe wowd & god wgRaEy |
aer qfafr afreraay a1 MivAsr way gfafasy
WY aXAEYaE  wpars gefraqufaey i
wrady fafrdeafy femeamafey afefaet € )

ayarg dFQuugdage  wafa  wF gaaq 0
WEIRAET T Earg qaaasgit YW aan av |
qeansr gty gupd ayergfafafaanda o

Three types of vessels are used for the function viz., Pilikd-a pot
having a height of about twenty inches and a mouth of one-third
part of its girth ; Ghatiki-a bucket having a proportionate height,
girth and mouth ; and Sariva-a platter or tray. These respetively
represent the deities Vispu, Brahm3 and Siva. In these vessels filled
with sacrei water seeds bundled in a piece of cloth should he put
for a day before they-are sown. There are fifteen varieties of seeds
selected for the parpose, of which all or ten or five kinds may be
sown ua;(fer the natare of the rite. The seeds used in this ceremony
are listed as : . .
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wrggegwentt  frevrafrere ;o

it aniigawmrwigds a1

et VAT |

frgwwaidranf wiargeTg X 0
After sowing the seeds oblations are to be offered to atftendant
deities called Gagadevatis for seven cons:cutive nights. These nights

are named as follows after the particular deity entitled for
oblations : Brahmaritra, Bhitaritra, Indraritra, Gandharvaritra,

Yakgardtra. Riksasaritra and Pisdcaritra. They are enumerated

as:

" g¥arerdaser:  foameeT:

qu afereger: o BAT amTRAibar o
Oblations differ according to these dieties. Of them Pisica alone
requires oil and meat as oblations. All others need vegetarian
_oblations. According to another view the seven deities to be
‘worshipped are as follows : )

swqar dfwaramat: mgd avEeas ] |

qewTY weqy gar: fradsir T gEen |

aray wgm foray fopdaat: acqafrg o

After these days are over the ficld is to be¢ surveyed to judge

growth or sprouting of the seed. If the sprouts are black, bent
downwards, redish, stunted or broken, the whole situation is
inauspicious, On the other hand, tall, white, yellow and thickly
grown suggest prosperity and success. Depending on the result
the priest is to perform appropriate rites to ward off evil effects and
to achieve success.

(11) This section enumerates the qualities of the Sidhaka or
priest and his disciples. Almost all Xgamas agree in describing the -
qualities of che priest. They also point out that people born in
certain regions are not fit to officiate in a sacrifice. Only people
with laudable qualities are considercd for the post. Our author
gives his own views as follows : _

fufrezd w $¥ 7: CarEuaeAT Ewe gte: )
gfw: gt Wiwerwaroryy: Wtsrererardefiostd o
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i gdy wenfrad gEER

Most of the texts on Tantra prefer a Brahmin as the priest. But
according to Brhatkélottara any one from the first three castes is
eligible for the position if he satisfies other conditions. It is
stated :

wigrv @rfaar dear faggr anawT: v )
AV |OWE: SSEA

Similarly authoritic are almostin agreement on the point of
disqualifying people of certain contries beginning with the letter
‘Ka’. Eight such regions are identified and named as Kakaragtka :
These regions are mentioned as :

suiersfagrarserwiator: !
FIGUT: FEENT SRR HTHEA: |
sHTqEsEwE  wn:  Xferwataan o

Some authorities state that priests belong to three classes, Uttama,
Madhyama and Adhama depending upon the regions of their birth.
In the first category the regions included are :

Kuruksetra, Lata, Ujjayini, Pratisthina, and Avanti. People of
seven regions, viz., Gauda, Suhma. Taira, Mdigadha, Kerala,
Kosala and Daséroa belong to the second class. Priests of third
category belong to the regions of Kalifga, Lambaka, Kimboja,
Karnftaka, Maharastra, Kaccha and Neera. Over and above these
three categories a class of bad priests are enumerated. They are
those belonging to the regions of Kifici, Ka$mira, Sauristra,
Pandya, Kéveri and Konkapa.

In dealing with this important issue regarding the choice of the
priest, the author has quoted the views of many authorities like
Mahendra, Vira, Pratisthdsamuccaya, Yogasivpaddhati, Vijaya,
Matjarl, Sviyambhuva, Brahmasambhu, Somasambhu, Matafga,
Ajita, Santéinika, Sarvajilinottara Mohasurottara, Pari, Vatulottara,
Paugskara, Brhatkalottara and Sivadharma. All these text prescribe a
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a very high standard for the preceptor deailing the fields of know-
ledge in which proficiency is required.

(12) 1he worship of attendant deities like Navagrahas, Ganpa-

pati, Dvirapila is essential in propitating the main deity Siva.
Hence a knowledge of their forms and places in the shrine becomes
a must. Bach of these deities possesses particular forms, weapons,
etc.
. The worship of Navagrahas has its own ancilliaries. For
worshipping Surya-the sun, two doorkeepers called Dvérapilas
having a fierce form and weapons are to be propitiated. Two
forms consorts of the sun god are called Prabha and Sandhya.
The form of the god to be maditated upon is as follows.

g@iatarag qgrenet 2l vy faqug afaoe: |
it Ay wfrw: frgraredt wwmwerafy at wwawt |

Similarly the form of the other deities included in the concept of
the Navagrhas are ennmerated. I hus we have the description of the
of Candra (Moon), Bhumija (Mars) Saija (Mercury), Dbispa
(Brhaspati) bhrguja (Sukra) Manda (Saturn), Réhu the dragon’s
head or the eighth planet and Ketu (the dragon’s tail or the 9th
planet). All these nine planets are concieved as youthful deities
having a shiring crown and ornaments. Their worship is essential
for the well-being of the world.

In the temple Siva may be concieved as the main deity. He is
attended by Ganpati and Sarasvati (Vapi;. Nandia and Mah#kila
are the two doorkeepers. Rivers like Gangd and ‘Kalind! assume
the form of beautiful ladies to attend on him. Vastupuruga-the
demon of the land lies bending his face down and extending his
hands and legs.

The Astamurti conception also is subjected to worship. The
eight forms of Siva are the five clements-water, fire, air and ether,
the sun and moon and the sacrificing priest. Fach of these forms
is described as possessing the form of a deity with all attending
aspects. '

Then the seven divine mothers attending on Siva are described
as possessing individual forms. The seven mother deities to be in-
stalled and worshipped are: Brihmi, Mahesvarl, Kaumdrs,
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Vaispavi, Aindri and Cimupda. Other objects to be worshipped
include the forms of different weapons like Sila, Gada, Sakti; and
Astras like Pasupata, and Khadga. Personification of different
principles are also mentioned as describing propitiation.

(13) As a preliminary to the worship of Siva, the sun is to be
worshipped along with other planets. This is to remove the
obstacles in the propitiation of Siva. In this worship of the planets
the usual rites are to be adopted.

The rituals for the worship of Siva are elaborated in this sec-
tion. 1he idol or Lidga is classified as Sthira immovable and Cala-
movable. These can be made using eight materials and hence
there are cight types of temporary idols. Clay, sand, cake made
of flour, butter, cowdung, fruit, painted picture and cooked rice
form the medium for these varieties,

arafy faggrn afosify fg qomr
dod fred M qedd w A o
sud fafed srafafe  amerasar o

Such idols need not be washed, anointed or erected. In such
circumstances the ceremonial bathing is only conceptual and not
actual. The god can be worshipped without the necessity of an idol.

Ground may be converted into an altar for the worships.

‘The worship of the god concieved as having only one face is
known as Ekavarapa, which is beneficial to all. The ‘section
concludes with the following remark :

weRsAw g g aarfeawfafisefafa
freeq amfawdedfyon:  faagd daomifimygegu

(14) Worship of the god- conceived as having five faces is
called Paficivarapa. It is only natural that there will be more
datails for the ritual. The items prescribed for Ekidvarapa worship
like the propitiation of the sun etc., are common. '

qait g TEAR AR GISARATHAG IRV |
TNETRY SRS RagErE ST I

The five Avarapas or aspects of the god are enumerated as
follows :
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The god possessing five faces has ten hands, three eyes, and
white colour. The five hands on the right side hold respectively
serpent, bell, pose of protection, goad, and noose. The five hands
on the left bear trident, axe, sword, thunderbolt, and fire. He wears

a sacred thread of serpent and a lion cloth made of the skip of a
hyena. He is seated ina lotus and h: possesses, the extraordinary
beauty of a sixteen-year-old youth.
growaer  waw  frewi fgvewang esfewrg )
sogadane A gufed  swwadwea
[AFTRINTIEW] & o ghdfaeat e )
aar faye 9O W agd AW’ v afy wstew 0

arirhd ghrgfeary frdwelesifairampn
Ancilliary deities to be propitiated in this ritual include the
seven divine mothers, Virabhadra, Gapapati, Skanda, the exght

lords of the quarters, Parvat!, Nandifa, Mahdkala, etc.

(15) The section enumerates the proceedings of the daily
sacrifice to be performed according to Saivigamas. Oblations are
to be offered in sacrificial fire which possesses three kinds of tongues
—Sittvika, rdjasa and timasa. The libations may be offered only
after the fire is properly kindled.

form:  sefwed:  sgfrserfersafr
fredwiifopery  dfvfoafew: gw:
i r ot wgy  Arafieey )
oy dfegaslt Qo wifeat

The fire properly kindled for the Saiva sacrifice is to be concei-
ved as Siva having fire faces and holding weapons in four hands.
Of the seven tongues of the flame one each in the four faces and
three in the central mouth may be conceived. For preliminary rites
like Dikek, the Sittviks flames are to be kindied. In acts of sorcery
the.Timasa type and for beneficial acts the Riijasa flames are con-
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sidered suitable. These three types consist of seven flames cach .as
follows :
fegoar oo oRT  gpewrenT QW gENT |
spenfaforn w aifesd s wAfaar o
st vl o faeifger w wAYwar §x g gwemt:
epfafyrt favreforr fagreasgw: aa wafcr ag: n
Wt gt War  wifgar  weeifgan
gt qgaen w fagr: gdfa wwEr o

Only after performing this daily sacrifice that a houscholder
should partake his food. ‘Before doing this he shall give food to
guests, servants, children, old man, people who are blind and others
in poor circumstances.

(16) Meditation on Siva removes the sin and other blemishes
of the human being. He becomes eligible for Siva-dikga. This is
twofold ; Sablji—in which ritual and chanting of Mantras are
required ; and Nirblja—without rituals and having the nature of
knowledge. The first is intended for Tantrikas well versed in
Samaydcéra, while the second is for the benefit of rulers, youngsters,
old.and sickly people. Priests are entitled to perform the first type
since they have a right to perform rituals. Since the second type
is in the form of knowledge any aspirant can perform it. Itis
said :

it awar FRATATIEYAT |
eI fagwidw @1 wE
falfar g gffr wwt  areTweTef

wfqubreamt  oifewrt w wad o
oerwriifr  fer Ao

wrreifewfoary aflde  ffiad o

@ v femdt quf wvEwwa s
‘l'heremwbdmouforthesemotypes. The first one-called
Sablja which has rituals consists of several vericties like Samaya-
dikla, Nirvigadiksi, Sidhakadik:a etc. ‘The second type which is
Nirbija consists of four varieties like Ciksust, Sparsadtksi, Vicila
and Minas'. - Each of these types is defined by the author poisting
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out its specialities. The ingredients of the first type are summea
up as follows :
AROTAFEN: TARY  wAeraaqarat
wgardfgmed:  sfvmwny  wierkawie:
gesray warfavery frfed Sedowr
srafewe som: wwa xfa wayg awt A fer o

(17) A sixfold path is enunciaied for the benefit of the priest

along with its details. The six ways are called Tattva. Varpa,
Mantra, Bhuvana, Pdda and Kald. There are thirtysix tattvas.

Varpas stand for Aksaras ; Mantras are eleven including Brahma,
Hrdaya and Mila ; Bhuvana stands for two hundred and twentyfive
places ; ‘Padas are eightyone ; and there are five Kalds such as
Nivrtti, Pratigthd, Vidya, Santi, and Santyatita.
After giving details of some of these aspects the section is con-
cluded with the following stanza.
' geear  SEfadwEweTTRE Wi el
wZforersary aeT aui: SN ) ISNEET: FHWY )
Thus there are six paths, eleven Mantras, eightyone Pidas
thirtysix tattvas, fifty Varpas and five Kals in Saivigamas.
(18) Nirvagadiksa is explained in this section. This ceremo-
nial vow is defined as follows :
w§ av geaeeean  Perafave gewar
ay § Twfewrsd®  dw fewed awrn

fraforfier &1 swr fadqenfawionmsy u

This ceremony is prescribed for two classes of people. He who
desires Moksa or liberation should take this vow. Similarly it is
‘also applicable to those who desire worldly prosperity.

The vow is to be taken after the usual daily rituals. There must
be a oreceptor to guide the disciple in -this. At the end of the
ceremony of the first day both the preceptor and the disciple sleep
for the night. The ne.t morning the preceptor asks the disciple
-about the .dream which he mught have had during his sleep. Dreams
-are olassified as forboding good or evil effects.. They are of seven
types as follows :
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So depending on the nature of the dream the preceptor per-

forms further rites to ward off evils and to acquire prosperity. After
performing various rituals to the accompaniment of Mantras tne
preceptor cuts the tuft of the disciple according to specification. The
tuft of the disciple yearning for wordly prosperity mey be cut
leaving a length of about twelve inches, whereas in the case of the
one desirous of liberation a length of about eight inches must be left
after cutting. This is symbolic of the detatchment from the worldly
life. After worshipping the god the following prayer shall be made
by the priest :

fawmadz L waeeAgfgwaRmar |
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Then Sivacaitanya may be imparted to the disciple according to
specific rituals. Tke identity of the disciple with Siva is imagined
and the six qualities pertaining to the god may be ascribcd to him.
These qualities are enumerated as : S3rvajfia, Paritrpta Anddi-
buddha, Svatantra, Aluptasakti and Anantasakti. This disciple will
be bathed in sanctified water. Now it is time to advise . him regar-
ding the cight conventions to be adhered to by the followers of Siva.
These conventions are called Samayéiciras. The main features of
these conventions are : (1) One should not despise Siva, Saivigamas
and the followers of that system including teachers and priests.
(2) One should not tread on the shadows of Siva temples, idols of
the God and cows bearing his marks. Also one should not share
meals with outcastes who must be kept away. (3) Principles of
of the Saiva tenets, Saivamantras and Tantras should not be caused
to be copied or explained by herctics. (4) One should take one’s
food only after worshipping Siva once, twice or thrice a day. (5)
Heretics, people of the lower caste and sinners should not be per-
mitted to take the religious vow of the system. ¢6) One should
offer cooked rice and flowers to sacrificial fire and give food and
drinks to guests, beggars old-men and others in poor eircumstances.
Libations of food may be given to parrots, cows and Capdalas. (7)
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On the eighth day in a lunar half month one should not cohabit
with ladies, shave the hair and use oil for bath. Taking food in
vessels of bell-metal, eating of fish and meat and drinking of “iquor
also are prohibited on that day. (82 On the ecight and fourteenth
day of the lunar half month and other auspicious days worship
should be made at holy shrines. Food shall be taken only once
in a day. Service should be rendered to holy men, travellers,
Brahmins servants and those who seek protection.

These are the eight Samayas—or conventions to be scrupulo-
usly followed by devotees, for the attainment of the desired

effects.
(19) Sadhakadiksa— the ceremonial vow to be taken by the

priest of the sacrifice is an important ritual. It is defined as
follows :
vat § oAy W
afermfaguranfedfrediv AT
afesnew gt far @1 EEEgET N
The consecration of the Sddhaka—the priest is a ritual having
many ancilliaries. Only the light disciple can be made a Sidbaka,
Among the rites .nclude the invoking of the eightfold prosperities
like: Apim3, Mahima etc.
g wegd:  few gl
afr afgar 41 afenr wfaly
s w aufeed afoed w aw qe
aw st frcdvd JueEEy |
Once he is proclaimed as a Sddhaka he becomes eligible for
certain official insignias like a bracelet, upper garment or shawl,
umbrella, chowries, slippers, books string of beads, golden vase,
vehicles and other items prescribed for royalty. Naturally the
preceptor who initiates the Sidhaka also becomes cligible for all
these paraphernalia which give him social status.
gr: wudyg  feemfasw amd
e !h!rth‘ « wx  wERagd
JrE wiagw w i I
aqw vafey g sdgh mew o
‘Ihun‘.disciplebeoom a Sidhaka or priest to perform rituals. He
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is eligible to conmsecrate kings, ordinary people and ladies desirous
of getting worldly prosperity.

There is another ritual called Mahabhiseka for which an Acirya
or priest becomes eligible. Only an accomplished priest is cor.ce-
crated by this special ritual.

aqarEisiwaegl qaaq  dfwam ghe
SERw faar ST feareraror:
shvdlaar amp Qfwar  fafadfae:
&% aifeaerew faagragwgew 1
The priest who intends to perform the Mahdbhiseka—the great
consecration should set out for a pilgrimage. Then he should lead
the life of a hermit for sometime on the banks of a holy river or in
a forest. On his return_he should begin the preliminary vows. A
special Mandapa is to be erected and decorated“as the venue of the
rite. Conches, potfuls of sacred water, jewels, incenses, flowers,
medicinal herbs, clothes etc., are to be arranged in the hall in their
allotted places. The conches consist of sixteen varieties each known
under a different name. There are eight pots similarly named.
Jewels belong to ten classes. Seeds are of seven kinds.
The priest is ceremonially taken to the hall to the accompani-

ment of music and beating of drums, He is to be taken inside the
hall near the idol of Siva. The following is the form of the prayer

to be made.
aoERT WA Q¥ STSIRar |
agifwgsarngi AN 1)
fy fawrcs ¥k frdwiwrearfeafr o
fagen  tamfm w AW wEEARWE 0
After the coronation it is his duty to perform his duties which
include initiation of others to his fold, explanation of the Agama

texts, installation of the idols of gods, performance of sacrifices and
chanting of Mantras.

Those who could not afford to perform the Mahabhiseka cere-
mony could conduct a ceremany which is less expensive, This vow
is called Cirpacaryavrata.
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(20) This section deals with expiatory ceremonies, It is possi-
ble that many omissions and commissions can occur in the course
of an elaborate ritual. This would result in the loss of virtues.
Atonement becomes necessary.

aq e frafaey frsgaamrmg |
Aot gwArrr swfeed fed o

Many instances where atonement is needed are given and the rites
for the same are enumerated. It is stressed that one should try to
avoid mistakes rather than committing the same and then doing
expiatory rites,

srafewet AR g Iwt Syt avggd A waeng )
T A TR fgry rgrend: ey ag afes: o

Some of the situations in which expiation becomes necessary may
be noted as follows. The idol may slip from the hand or pedastal ;
it may be lost or burnt. Things which are classed under the
group Nirmélya may be avoided. These belong to six kinds as
follows : ' :

frofeader: v wyfeardsfr ag qery
e w e AW v A
Wt w fmiw 3wt awergwd

Clothes, ornament and incenses are Devadravyas. Village temples,
cows bolonging to them etc, are classed as Devaswam. Rice and
other things cooked for the god is called Naivedya. That which js
already offered to the god is Nivedita. Candadravya is that which
is thrdwn out from the temple precinets. These should not be
touched or used in doing a ritual. Polution from different sources
like the touch of an outcaste etc. necessitates expiation This kind
of atonement can be by way of chanting Mantras over a stipulated
period or a stipulated number of times, fasting, bathing performing
minor rites and so on.

. (21) Pavitriropaoa, the investing of the image with the sacred
th;;eaflweryyearisamustfortheproperﬁﬂﬂlmmtofthqwouhip.
/This is needed to- prevent obstacles in the proper performance of
the rituals. If one fails to'do this investiture ceremony one has to
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make atonement. The word Pavitra is used in the sense of sancti-
fying the objects. It is prescribed as follows :

axqenfafufersgreafragfieg |

qferdevi  gufy  wfedrwd 3w a

Ty W 7 gty ey

v fafgw'wneifs fister gfoqmd o

pnafasaRegreafadee:

Tq P TR aengw afrew o
It is of two kinds ; Nityapavitra-—the one that is put on the idol
every day. It may be made of flowers of Kusa grass, The other
is called Gandhapavitra made of threads and used in Na:imittika
rites. In Krtayuga, this was made using gold, silver ¢. "opper. But
in the age of Kali it should be made of cotton threads. In the
absence of threads KuSa or Muiija grass may be made use of. The
length can be four, eight or twelve Adgulas ( an afigula approxi-
mately equais an inch). The number of threads in a Pavitra may
vary from twenty-eight as the maximum, adding ten cach to the
typ2s. The benefits of Pavitriropapa is summed vp as absolute
liberation.

(22) The worship of the spring season personified as a deity
is important. Vasanta, the spring is regarded as a companion of
Kamadeva The worship is considered to be pleasing to Siva. The
main feature of this vernal festival is the worship of a creeper
’.‘S?d Damana. The reaon for the propitiation is narrated by the
aw. I .

Once Siva was engaged in a penance in the Himalaya moun-
tain. He was attended by his retinues and sages. At that time
the gods tormented by the wicked demon Tiraka approached
Brahm who asked them to unite Pirvatt with Siva. He convinced
them that only an offspring of Pirvat! and Siva could put an end
to their sufferings. Instructed by Indra and other gods Kima went
to the hermitage along with his comoasion Vasanta. The trees
and creepers put forth flowzrs to help Kdma in his efforts of break-
ing the concentration of Siva and to attract him towards Pirvatr.
Whs Kim sucss2dd in his eTorts, Siva found out the reason for
the unsteadiness of his mind. Fire blazed forth from his third eye

which became Phairava and Kéma wes reduced to ash. Seeing
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Bhairava, gods, demons and others became afraid. Siva was pleased
with him and called him by the name Damana since he could
subdue everybody. Then Pérvat! who came there along with other
celestials saw the pitiable condition of Ratl, the consort of Kima
and took pity on her. Seeing Kdma reduced to ash the cursed that
Damana become a creeper of the earth for long. Siva who regained
his mental composure in the company of Pirvati took pity on
Damana and gave some boons. He blessed the creeper saying that
those who offer the leaves of the creeper to him in a sacrifice in
spring time as part of the propitiation of Vasanta and Manmatha
would fulfill their desires. Further the same type of worship offered
to Hari, Brabma and other gods will procure similar prosperity. -
Those who refuse to perform this worship would be transgressing
the rules of the Saiva system. Thus Siva prescribed rules for the
worship of Damana to be performed in the vernal season.

AERHA qAAAY AT Ity W g,
i dnaveRfafndury somfwnfeaaiv & o
wnfedary, wgemr war ¥ fadd o fad g
war gFotggures raeaaiaar arafwafsaara: n
. T gdd Ay w of ar A q@Ad L wrEfem:
oedagawe  wwad Qg . 9d Wy n
o TUTgY TweTy qewt o aasfer fad . faame
wwereR mafr afed aaeg dRwtw R

This Tantric ceremony is originally prescribed in the treatise
called Svacchandabhairava, but it has been handed down by other
works as well. In dealing with the story of the destruction of Kiima
by the fire cmanating from the third eye of Siva, our author has
closely followd and even influenced by the Kum'rasambhava of
Kiliddsa. He has followed expressions from Kaliddsa in epitomis-
ing the episode. This poggjgn forms a fine specimen of poetry of
the highest class.

The ritual is to be performed in the months of spring. The venue
iathe garden of Damanaka creepoers and abounding in the Asoka
tices. ‘As & preliminary rite the Afoka treo also degerves worship,
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Two potfuls of sanctified water is to be placed under the Afoka.
The pot to the right is the seat of Vasanta and the one on left is
for Kima. Vasanta is to be conceived as a youth having golden
colour, flanked on his right by consort Padmavati and on the left
by Kusumavati. Nine deities represent his Sakti or prowess. They
are Ahlidint. Gandhavatt, Surabhi, Mailini, Madird, Madayant1,
Ramd, Puspavati and Vasanti. The following stanzas give the prayer
and the names of the Saktis.

wmAw  Awgw qEieaanti o
gEAnEEAy AR AAseg J 0
ATl wemadt godt S i
wfedt woawit w Wi gt e
arawft Wiy At egmETRRT, WA
aat gaawwr afaargpa: feaamaan o

Now it is time to worship the Damanaka creeper located in the
garden. The form of Bhairava is to be meditated upon for this.
Kima, the god of love in the form of a youth is to be worshipped.
He holds the arrows of flower on his left lap his consort Ratli is
placed. His form is descrided as follows :

TR TR AW [P |
mﬁgmﬁwgw n
feamvciniehirden  yfway
gwwmrttﬁm LU i Ll
aargrafeeta ARSI |
waEsgEtRda AT fag faas n

The main Saktis of Kama are also tobe conceived properly. They
are enumerated as :

wwreat gt get qfe shfa awlvae
seamr {7 frwint anlt qwwt <fega

On the next day after the daily routine Damana creepers are
to be collected for the evening rite The creepers are to be put in
a vessel. The vessels, t at of Damanaka, Kima and Vasanta are to
be mounted on an elephant to be taken out as a procession along
the streets of the city to the accompaniment of music, dance, beat-
ing of drums, porasols and chowrics.
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T TeTOW (g e A
et fefeaggae aiemna wifaey

THAEHTEHY wrafeafaateat |
T Y worarrifedsfas 1
RREATRTAE TS |

AACFE 9T qWIG  GMTAATEET 1
After procession the vessels are placed near the idol of $iva for
the final rite. Oblations are offered to the diety with Mantras and
prayers. Gifts are distributed among priests. The following stanza
sums up the rite.

wi wawfafgry  axaRm

: e agmafag aeae fy 9F

Tquy vamfoas  guAfaE .
WA faan weaalg s o

(23) The selection of the land for performing sacrifices, const-
ructing temples and installing idols have to be carefully made on
certain considerations. The quality of the land is often based on
the particular caste of people living there. Hence a knowledge of
the different types of land becomes necessary in Tantric rites. The
land is generally classified into Simdnya and Sadkirna. The first
is fertile and inhabited by men and animals whereas the latter is
unfit for living and cultivation.

Siménya, the generally fertile land is divided into four types,
Piorra Supadma, Bhadra and Dhiimra. Fach of these possesses
certain characteristics. ‘These consists in the availability of water,
trees and shrubs that are generally found and the height from the
sea level, It is in such places that people of the four castes live.
While the first three are fit the last one, viz, Dhimra is unfit for
constructing temples and performing rituals. Sadkirpa type of land
is not resorted to by the people of the four castes since there will be
floods and typhoons often disturbing the normal life. The land is
again classified from a different point of view and it is divided into
four types and named after the four castes. Acidity,  colour, smell
lovel and other factors are taken into account in this classification,
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There are other methods also to find out the suitability of the land.
A torch lit to the accompaniment of Mantras may suggest suitabi-
lity of the location by its flourish. The section is concluded unier-
lying the importance of the land in rituals.
ud frwrd afgat wfedew QF:
wefitew afgat st goang )
aearveewafafans fagsury
ani frer wad At 0
(24) Asa preliminary to architectural designs the author
introduces certain measurements. He mentions some artifices to
find out the time, direction etc. This is known as Saﬂknechiy&—
meaning the shadow of a gnomon. Saitkau stands for the pin of a
dial whose shadow points to the hour. It is an upright rod for
taking the sun’s altitude by its shadow. It is to be placed on a
level ground. The level is ascertained by splashing water over the
area. Methods to find out the directions are detailed by the author.
the measurement like. Aigula—a finger’s breadth, Vitasti—a space
of twelve anbgulas etc, are noted. Angula is a measure equal to
eight barley corns. Some measurements are enumerated as

follows :
AT fAaTgeaETes: |

wTE e ¥ 4 faafea, frafegiznre gar |

arTE g frafafrafage wg  frsgawg

£ AT RN W1 AV TSy @ qF amAar )

ATEISATATATAY Teere frrrad )

faqi agg wfevd O wlw Wy 0

fad g wgewiw frowle i)
These measurement are to be adopted according to the needs of

architectural patterns. The following passages show that micasure-
meats to be adopted when and where,

a7 g e’ qufelE font w gafg
g Aewfary ATTgwe Eed dare widdat o
Ruraqgritfy wimenesgw fgn

The author has mentioned Aryabhata and Maya as authorities on-

the subject. It is from their treatises that he has borrowed the ideas
on the subject. The simple method measuring the time of the day
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based on the shadow of a man,' a method widely used in Kerala, is
also noted by our author. ,

(25) In measuring lands the space covered by a foot is often
taken as a unit. Thus Pida—technically denotes an area of square
foot. From then onwards it is multipled to make other technical
terms to denote measured areas. It is said :

NACINGHTAS & avd 929 |
Areirredsrnfagar aq. @ IgeRE I
@ greeRefesagid wAmRq

The author has given the technical terms for ten measurements

before proceeding to define them.

wara:  qzfene: way aegfaad

avd 0 INE @ wgrdRledsE U

i wnfied « wwgw  qewrfawsga -

ared e zwar  yenfkamafaag o
As already noted Sakala stands for a square foot of land. The other
measurements are as follows. Pecaka=four square feet ; Pitha=
nine square feet ; Mahdpitha=sixteen square feet ; Upapitha=
Twenty five square feet ; Ugrapitha=Thirtysix square feet ; Sthag-
dila =fortynine square feet; Mandaka=Sixty four square feet
Paraédyika=Eightyone square feet and Asana=Hundred square
feet. Over and above these, measurements likc Mdsa, Vartanaka,
Vatt and Kuduba also are given indicating their size.

The measurements of villages, forts settlements, cities etc., are
enumerated by the author. Fourteen categorics arc mentioned in
this connection.

N TRIRRTATa AT ag Yo !
e dTETNIY wEE g W
e ToETt w qud Dfosrged
fafad evaaroww vl w fewawd 0
frrrang  fafeee: wrq o@@AR @ |
qai wgimAal W a@d  qusEa

These technical terms represent places like village, small town, town
protected by walls, fostified town, city, capital of the ruler, large
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commercial port, market frequented by traders, military canton-
ment, military camp at a strategic place, fortress covering a number
of villages, market in a populous area, market of artisans and an
industrial town. The measurement and features of all these four-
teen are provided by the author. Sometimes sub-varieties of these
are given. Thus there are seven types of fortification as follows :

gt 3 TAd aaatesy Wil qur
e amd 93 gav ¥ @@t

Villages can be arranged in eight different ways. In between ‘there
should be many pathways or streets of different sizes. Some of these
lanes are known by techuical names. The following lines enumerate
the types of arrangement.

% AfEwEE AT SR: |

auEE: g ggaeT: siwfafesa: o

gl g sy femanaTaseT

TrREAeegeEr | agadfaw

TR WA @ oA d@ewifey il
There are specifications regarding the - locations of Hindu temples,
Jaina shrines, and Buddhist monasteries. People of the various
castes and avocations are to be settled in selected spots. In this
connection the following items and classes of people are mentioned.
Courtesans, merchants, bazaars, barbers, artisans, burial ground,
armoury, treasury, sports pavillion, dancing ball, elephant’s pen,
stables, halls, kitchens, tanks, wells, cowpen, oil merchants, etc.,
The section comes to an end with the following observation :

s aragafenrnfus el qaT q@
wQITRIgRfr aqT e wARfRE
ag fawrg frafudy fafaar areismi:

- weqeaY ghafrerde agddat e o
(26) Idols are to be installed in Prisidas or tewmples. For that
construction of the temple is necessary. Temples may be built
only on good locality, fertiie land and at an auspicious time. A seed
grows only in a fertile place. Ploughing the land, watering the
shrubs etc , are needed for yielding fruits. This is true in the case



Kriydpada 101

of temples also. An idol installed in an auspicious shrine at the
proper time becomes worthy enough for the god to bestow his

presence.
a7 fagwfeesd  gamswi  sfe
wyoifefpares &4 afeasgdsgar o
TorrgueTeTa Aearfend fatrea:
gaT e e degd fg Aghfr o
saysifeln:  gdoleswd T ag)
squfefenfed s wwwmfEd )
fafusedwr s @ fafaqq wfafed )
fag sAta wifed e sdw wad o
In order to find out the suitability of the land for building temples,
the area is to be ploughed to sow the seeds. This must be done in
astrologically favourable time. For this knowledge of good and
bad times becomes necessary. The author has given details regarding

these aspects, .
Once the land is ear-marked for a temple, the Yajamina—the

patorn should find out a suitable priest to perform the installation
ceremony etc. He has to choose the right per-on. This main priest
is to be worshipped by eight Brahmin priests proficient in Tantric
rites. These eight priests are conceived to be the eight forms of
§iva known as Astamirti with the following aspects :

qar mmqnmmufm !

L2 faefows ifegdiaaamem |

AWSd  XPUIARY  ARYSHRARIN: 0
Now the patron should worship the high-priest and other Brahmins
requesting the former to be the priest for installing the idol of Siva
He is to seck the co-operation of others in this ceremony.

qrad w  fadgw  dgearfaserg w
qaE] TAR@IY WA smwmiu
fasfaymfoonimmmd  @mg o)
qgfagfond: wd swad g5 ¥ fawtn
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The next item is ploughing the land or site for the temple. Before
doing this a ritual is to be performed to clear the land of the evil
spirits. A square shaped structure with four pillars is to be erected
and in that a sacrifice is to be performed using Mantras.  After this
the ploughing ceremony is conducted. The high priest should touch
the plough inaugurating the tilling activity. Others bathed and
properly dressed are to plough the land. Seven types of seeds are
sown during the ceremony. After the seeds are grown into plants
they are to be grazed by cows,

The next procedure is clearing the earth upto the end of the
proposed temple campus. The area is to be set out fixing the centre
first and then finding out the different directions. For marking the
area, stakes are to be fixed firmly driving them into the ground
using an iron hammer. These stakes are to be connected by threads
of cotton tied to them to demarcate the area. If there are any thorn-
like bushes on the ground they are to be removed.

Now it is time for Vastupija. By Vastu, a demon whose body
is ground itself is indicated. The rite is intended to please him by
offering oblations. The author has given the story of Vastupuiuga
as follows :

Of yore in the fight between demons and gods the former could
not defeat the latter owing to the prowess of Visnu. The son of
Bhygu, the preceptor of demons became angry and conducted a
sacrifice in which he offered as oblation of a goat. During the ritual
the drops of sweat form the body of the preceptor happened to fall
on the goat and it transformed into the fierces form of a demon
with the face of a goat. He appeared from the sacrificial fire and
asked the preceptor as to what to do. The preceptor asked him
to vanquish the gods. The demon drove away the gods who
approached Siva for protection. Siva asked the fire emanating from
his third eye to destary the demon who took to heels to save his
life. The fire then pursued the preceptor who reduced his form
into a tiny one and entered the body of Siva through the ear of the
god seeking protection, Siva then let out the preceptor in the form
of semen and hence he came to be known as Sukra. The preceptor
of the demons asked the demon with the face of a goat to submit
himself to the god. Siva gave him some boonsasa result of which
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he became Vistupurusa lying with his face turned downward and
limbs extended to regions. He became the target of worship since
gods of different nature began to occupy his limbs as ordained by

Siva
(27) Vastupoja is an important ritual to be performed at the

site of the temple. As already noted Vastupurusa is supposed to
lie on the ground with his face down and on his limbs dwell a

number of deities who are to be propitiated. For this two types of
- square-plans are conceived; one having 64 squares and other

consisting of 81 squares. Each of these squares belong to a deily.
The one having 64 squares is known as Mandika while that which
consists of 81 squares is called Paramasayika.

IfeeRd  FawaTedwIefa  sgeemEt

g agfawdedayad ag.ufszad g aq =g 1

afend fawal AaaTy garmeHe matas fRefres |

gRiaudifaed  agw  RamEamAmiy  sqfawss o

The mode making these square is suggested here. Divide a
square by eight bothways and one gets 64 squares. If it is divided
by nine bothways then one gets 81 squares. This second type is
especially reserved for temples and for the palaces of kings.

Vastupurusa occupies these squares lying corner to corner and
spreading his limbs so as to touch the diﬂ'fzrem squares. The
following stanzas describe his pose as well as the deities accupying
‘the different limbs.

fums fad fadfuaw v awswamted

agY wify w3gd axget awsa enfaas )
qarY Aaasfefare agasammast oy

so wify fefechraafgarfendasen: )
ghvry frameee gaatvemeaenfefa:

- qifran agy wafgaaainda): dfeaal |

WY EreAgIAANSE FIAY radfaerar

fervify fagerar agel qurawEET o
Fafer g 9w gaew fafgar aesuaqateny

ST grARqy aew: faszreg andfesar: |
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In a plot divided into 81 squares a total of 45 deities are to be
worshipped. Fach of these deities is to be given particular type of
offerings and oblations. The worship is necessary for the proper
conduct of the ceremony.

Istakdnydsa—the installation of the bricks is performed as a
part of the main foundation rite of the temple. For this the land
is to be dug deep and the soil removed. The pit should have the
measurement of a normal human being standing with raised hands.
1ill rock or water is found the digging should be continued to
assure the firmness of the foundation.

T NI W qq agued: |

IFATGAAM™  WENTA XTI 1)
gaT weUR o1 wmafefy )

For laying the foundation five or nine baked bricks of given
size and shape are to be used. The quality of the bricks is to be
carefully examined. They should be properly baked, unbroken and
having red colour.

Garbhagrha—the covered and enclosed chamber is the most
important part of the temple structure. It is the sanciuary where
the image of the deity is to be installed. For this the portion
of the ground is to be fixed and purificatory rites to be performed
placing jewels and other sacred things. The deity to be
worshipped in this ritval is the mother Earth. After these rites
architects may be entrusted with the construction of the temple.
These rituals-are applicable to palaces of kings and residences of
Brahmins and other castes.

(28) The description and enumeration of the residences of
gods and men are attempted by the author based on the authority.
of Pitimaha and Maya the celestial architect. - Two terms, Prisida
and Vimina are used by the author to denote these structures. He
has also given 1he derivation of ihe words in his own way. Prisidas
please by their beauty the minds of gods and men. Viménas are
called s0 since they are constructed according to different specifica-
tions and measurements.

wary frwd aww sTaRmt Fava: )

Yot raort & A ey o
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Our author frequently uses the term Vimina which usually
stands for Dravidian type of temple as against Prisida denoting

Nagara type of shrines. The structures are divided into two
classes—those for the gods and those for men,

He classifies these edifices as follows :

1. Temples for Siva, Brahmi and Vispu =20
2. Temples for other gods =32
3. Residences of Brahmins =12
4. Residences of kings and rulers =24
s. Residences for Vaiyas and Sdras = 8

Total =96

Fach of them is known by a separate name and possesses
distinguishing characteristics. Often the difference bétween one
type and the other will be small. The enumeration is based on
earlier authorities.

framprgfefer w qwrquy -

gwrdfr fasmfr sfearwgd: o
aifr oy wegy Rwrii anv: |
wiwygfesmt genat geffa; o
wréaafor gifoe, edfRwfr avafy )
we wiftfesmmat grode fremmg o
uwt dpfedemfr awreY dwped: o

Templks of the trinity, vz, Siva, Brahmi and Vigpu are
enumerated as twenty. They are designated as Mukhya or
pre-eminent. The names of these tweaty temples are given as
follows : N

Nalinaka, Pralinaka, Svastika, Caturmukba, Sarvatobhadra.
Hastipfstha, Samujjvals, Srichanda, Vrttabhadra, Srikints,
Sripratigthita, Sivabhadra, Sivacchanda, Agidiigs, Padmakrt,
Visgucchanda, Saubhadrs, Kaildsacchanda, Rndracchanda and
Lalitabhadra.
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A second category of thirty two shrines for gods other than
the trinity are enumerated. They are called Jatitara—since they do
not refer to the residences meant for the people belonging to
different castes. These are named as follows :

Meruvimina, Mandara, Kailisa, Kumbhaviméina, Jaydiga,
Visalanga, Vimaldkrti, Hamsacchanda, Vrsacchanda, Garudac-
chanda, Padmifiga, Padmabhadra, Kailiskanta, Rudrakinta,
Yogabhadra, Bhogicchanda, Sudarsana, Skandakidnta, Vindhyac-
chanda, Merukita, Citrakiila, SrimapJana, Saumukhya, Jaya-
mangala, Nilaparvata, Nisadha, Mangala, Vijaya, Lalitakinta,
Srikara, Srivisdla, and Mahendra.

The residences for men are called Jativimdna. There are
twelve types of residences designed for the Brahmin community
with following names : Somacchanda, Négacchanda, Kudyavarta,
Dvikitaka, Srivardhana, Padmagrha, Preksagrha, Kratuvardhana,
Vrttagrha. Bhanukanta, Atyantkinta and Chandrakanta.

There are twenty four fypes of palaces prescribed for the
Ksatriya community. These belong to the category of Jativimanas.
They are: Catussphuta, Mantrapiita, Avantya, Mahisa, Tantri-
kinta, Vijayanga, Visilabhadra, Gapikaviéila, Karpabhadraka,
Karpa‘dla, Padmavasantaka, Indrakdnta, Yogakénta, Sarvalalita,
Pratyantakinta, Visdla, Utpalapatra, Mahadrdjacchanda, M ligrha,
Nandiviédla, Pgthivijaya, Sarvdngasundara, Cchidydgrha and
Rativardbana.

Eight types of houses are prescribed for Vaifya and Sidra
communities. Trey too come under the category of Jativiménas.
They are: Visildlaya, Catuspddika, Turangavadana, Gapikd-
pindika, Syenacchanda,  Kukkutapucchaka, Utpala and
Mundaprisida.

After enumerating these ninetysix types of structures for gods
and men, the author gives the details of the first tweaty varieties
idtended for the trinity For a proper comprehension of the
description some basic concepts of. temple architecture may be
understood. The Hindu temple is not just a cong-egational
structure. It is the house of the spirit. Temple is the residence of
God. The God is conceived as the spirit immanent in the triverse
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and the temple is His abode. Our author has expounded the same
truth in the following lines :
(I11.XIL.16).

qraTd afegawERaTs aveRA : WI1g qgAId & ada: |

W gt @9 AEareeng syar wqW  wfegea i)

The God and the temple correspond to the soul and human
body. The temple building ceremonials and rituals are similar to
the Jataka—samskdras. It is based on this fundamental concep-
tion that in temple architecture the various parts of a temple are
designated by names which correspond to the names of the various
parts of the human body. Terms like Pida, Carapa, Kati, Gala,
Griva, Kantha, Mastaka, Mukha, Karpa, Nasikid, etc., are
instances.

The three most important structural limbs of the temple are to
be understood. The first is the base known by different names like
Adhisthina, Masiraka, Adyanga, Kuttima, Vagtvidhara etc. The
second is the Garbhagrha—the- covered and anclosed chamber in
which the idol is installed. The third is the superstructure.

In this chapter the first twenty types of temples are closely
desciibed using technical terms mentioned above. The section
comes to an end with the following stanza.

T gamtanfentt swaraagrgaf af
weiifmrgfamft geraeiomier glewarfa o)

(29) The chapter deals with two categories of structures
technically called Jatliara and Jativimanas. The first consists of
thirty two structures beginning with Meru.

g wrfaawat faaramt frrad |
ag Avgaiot safmwtafafag o
o oyt arn=nfT frdtea: |
wrdarafor adei farnf. featsar
“These thirty two structures along with the tweaty enumerated
earlier belong to gods. Now the second category cal'ed Jativimanas
pertaining to the members of the different caste is enumerated.

Herein the details of twelve Brahmana-Viminas, tweatyfour
Ksatriya-Vimanas and cight Vimdnas fo: Vaiya and Sidra
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communities are described. The components of the different
structures are noted by the author in describing the types.

(30) This section is devoted to several types of structures for
huian beings. These can be divided into three classes, Uttama,
Madhyama and Adhama dzpendiag on the height of each storey.
For the first varicty the height between the storeys will be consi-
derable. Multi-storeyed buildings start from three floors to
twelve at the maximum. Buildings with lesser floors are ‘enumera-
ted as Ksudra-Viméanas whereas the ones with several fluors belong
to the categories of Jati-Vimdna, Cchanda-Vimdna, Vikalpa-
Vimina and Abhasa-Vimdna. The maximum height of a building
is calculated as a hundred Hastas. If more height is planned then
there is the possibility of damage due to cyclonic storms.

frmaresagwszias 7 Fat waq |
sgranarfadreriy: flewdy gualsfasd n

Multi-storey is prescribed for the trinity as well as an
emperor. Eleven floors are prescribed for the sun and moon and
nioe for Mahéardjas. For Gandharvas, Siddhas and Vidyidharas
cight floors can be constructed. Brahmins and ordinary kings
deserve up to seven storey : A regional ruler is eligible for a six
storeyed structure while vassals and princess and lord of city deserve
four floors in their residence. For Vaifyas. Sidras, and
comanders of the army three floors are prescribed. One and two
storeyed buildings are for common people depending in their
affluence.

Structures have two parts, the main and the subsidiary. Base,

pillar, wall, etc., belong to the first category while beams, stairs,
doors, rafters, windows etc.,, form the second category. Theso
are technically called Kdya and Anukdya. These are listed as

follows :
PRI Rty frareqad |
sfassrt awr s fafer: gever afwst o
DT WY AIRYAT WARW ¥ W )
AT W SAGETESE w1
gai A At adfw  welafeT
sfamrwmaf A sermft wn
gewawlt @vonfr  ghewmEmeagd: )
wonferey afvewt w Aggrow mfewe: o



Kriynpad; 109

ofgsT Fat wEdfew arawl W)
| wvmpErEAT g AINRAst T o

FedwsprRirTagmaResR: |

sgwriwartT armarty wafe fg o

Now the author deals with an important aspect of Indian
temple architecture, The temples are classified into three broad
divisions based on styles named Nigara, Dravija and Vesara.
According to our author these styles represent distinguishing
characteristics in their shape also. Broadly speaking Nagara is
square or rectangular while Dravida is hexagonal or octogonal in
Shape. Vesara is round at the top. These three styles also represent
the three gunas, viz., Ndgara is Sdttvika, Dravida is Rdjas and
Vesara is Tamasa.

are zifad S d|d o Frawan

W AT AW @ SN )
mifad atagqesd Famsd ar g
Fustgafc arzed qafy afas &t
Tl qaa anfy wes qaAwliy an)
FGREEATE I qgEA AGH W AT, |
fonr dmued w1 24 aferyei wpag o

According to our author these styles represent regional
influence. Nagara is northern, Drivida it southern and Vesara is
central, but according to other authorities these three styles can be
met within one and the same region irrespective of whether it is
south or north. Nagara style is defined as the one prevalent
between the regions of Himavan and Vindhya mountains. Dravida
country in the south is the home of the style known by that name.
Vesara style is popular between the mountain Agastya and
Vindhya.

arrEr evay dwy fgrag farsawen:
arfazed) faat I mfaw: wrerarsaaT
ITaiTeEe M dmE:
waffr gddWy wasmfs  Feqa

- These threc styles are mentioned in almost all text books on
Indian temple architecture. Often it is held that Nigara and
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Drivida are the two prominent styles whereas Vesara, the third is
only the ramifications of these two styles. In other words we have
a Northern school and a southern school of architecture. The
present work belongs to the southern school as supported by other
authorities.

(31) This section is devoted to the enumeration and descrip-
tion of the different parts of the temple like base, pillars main and

subsidiary parts, rafters, beams, and doors. The concluding
stanza enumerates the topics dealt with.

sreRrfrfaeIieT A% WY SETTeTY |
armier: Dfrsstaatr gt groas plavaratts o

The author mentions that Maya has prescribed fourteen types
of basement while Paradara has given only two. Others prescribe
three varictics. He notes that the two varieties enumerated by
Pariara has four divisions each making a total of eight. Our
author has described the measurements of the varieties of
Pidabandha, Cirubandha, Puskala, Pratibandha, and Sribandha.
Dealing with pillars he gives the various shapes like Octagonal,
hexagonal, round, sixteen-sided etc. The decorative structures on
the pillars are also enumerated by him. Some of the names given
for these pillars are: Viinukdnta, Skandakdnta, Iéakénta,
Rudrakanta, Bhadrakinta, Srikhapda, Srivajra, Muktastambha,
Dandapida and Vajrapida. The bases of the pillars as well as their
tops should be decorated viith ornamental engravings and inches.
These are variously named as : Puspakhanda, Citrakhanda, Saivala,
Citralaivald, Kampanidra and Vajrapdda. Samalhanditi etc.
Then the author mentions three types of beams which are named
as ; Khandottara, Pattrabandha and Ripottara.

. Now the anthor deals with tne arrangements of rafters on the
top. The length and breadth of the refters are mentioned and the
mode of placing the same is dicussed. Here the purpose of these
rafters are to cover the top of the structure. It is mentioned that
when the structure is-of granite the pieces to cover the top should
also be made of granite.

(32) The section is devoted to a variety of topics connected
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with the temple architecture. The concluding stanza of the section
quoted below enumerates the topics dealt with.

% quTafeg aRogETAET:

ANTAUE AT AR T HST: |
Fafer w sfrrelt fererrfr awas

sivearfer Aogafadegar: sarew |

_ The ceremonial arch of the temple is of three kinds, viz.,
Makara, Citra and Patra. The first is for the resisdences of Gods,
Brahmins and kings while the second and third varieties respectively
belong to the houses of Vaigyas and Stidras.

areof frferd o d AT s |
Rafgargaro  wea’ AWTAOR I
fawt g ferrdw ena aproort et

These can be made of granite, bricks, wooden planks mud etc.
Different sculptures like the figures of crocodile, lion; serpents may
be used to embellish the arch. The top of the walls also may be
decorated with the engravings of creepers, flowers and statues.
The roof of the edifice can be of eight types like square, round,
conical etc., as are stated in the following lines :

frarcer @ deqrawezaT oW Heqd |
wgemWars g ga@d a9l L
WTATHTE GO AIqerst GIEATHH |
wel frausrarnae  ford
There are seven varieties of pinnacles a top the roof structure
and these are named like Kalinga, Ké&smira etc., based or the
popularity in different regions. Sopina is the name given for
steps constructed in fiont of shrines halls, theatres etc., and these
are mentioned .as of four types depending on their shape and
ornamentation. '
wyfas: THTC WTa ey wgraseas |
agigas  wiw  sedmsewfiait o
Theén five types of drains through which the water from the
sanctum is drain:d are mentioaed. * In this connection the sanctum
is technically defined as masculine, feminine and neuter depending
on the material by which they are constrycted. -Stones, granites,
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wood, lime and mortar are the materials by which they are made.
The drains are divided into five types based on their specifications
such as length and width. The next item is the varieties of halls
such as square, round, rectangular, conical etc. These should be
made with different specification for temples, palaces and ordinary
houses.

. The place for storing water for distribution is also described
in detail. This is meant to help the weary travellers who may
approach such places to quench the thirst.

(33) The next section deals with the materials for the cons-
truction of temples and palaces. They are of six types like granite,
wood, baked bricks etc., as follows.

xeTeqy famrand: fear arefor Jszer: o
wiYszifr s gur e exfamfi vwwd 0

Then the details regarding the selection of materials are
enumerated. The selection of wood and bricks, making of bricks,
‘preparation of lime etc., are the subjects dealt with here. The topics
covered are as follows :

TfgesmegniaT:
STRIT QTR QY |
afva: feqammfe wivamt
axfafisisfaay quray

(34) The topics dealt with in this section are cnumerated in
the last stanza of the portion as follows :

¥ wyirpewave  wfass

ary gt an frwrer srferest |
sivvar wienq gesfasst « ofw:

SraTE: Wy gy agw

First item is the selection of the architect whosc qualifications
are to be noted carefully. At the top of the shrine pinnacles and
domes should be fitted. The pot shaped dom or pinnacle can be
made of gold, silver and copper. The consecration of the shrine
should be made on a favourable occasicn. The installation of the
idol assumes great significance. The priest enjoined for the func-
tion should utter several hymns.
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He is to- install the idol controlling his body. The function
includes chanting of mantras, consecration, fixing of idol, worship,
offering to deities and other similar items.

(35) The section is devoted to a variety of topics. As the
first item the repair of the damaged parts of the shrine is taken up.
evil efects of bad construction are enumerated and their rectifica-
tion is mooted. Ornamental features of the shrines are mentioned
and their varieties noted herein. Places of minor deities in the
different parts of the. main shrine are also indicated. The orna-
mental tower in front of the main gate is described in detail.
Varieties having different storeys upto seven are detailed along
with their technical names. Eight types of towers are mentioned
as : Srimandira, Srimketana, Sumaigala, Viéila, Bhavya, Paugtika ;
Sumanda, and Pirikitaka. Some of the multistoreyed towers are
mentioned by names sueh as Subhadra, Bhadrakalydpa,
Bhadrasundara and Srikara, the last mentioned type. having seven
storeys. ~
(36) In this section following the Saivagamas, the author has
dealt with different types of idols made of a variety of materials
like metal, jewel, granite, wood, clay etc. The types of granite
are also enumerated (o help the masons and architects.

fagpifr sigafmteraeronio
areet awnfr wgarfr fafirerameg
efg=r{esfamwgnft wiem
gesfuafr faswrenforefrmfr 11
First the idols are classified into Niskala. Sakala and Misra.
The first is shapeless idol ; the second is endowed with definite
form ; the third has only a partial form. The six materials used
are stone, jewel, metal, wood, clay and casual objects. The last
mnatempomryzdolmadeofsands,cowdung,hmuetc. They
are enumerated as : -
e el awr g are e gy |
wfore Y Yt @, wnfeayf g freosag o
Meals such as gold, silver copper, bell-metal and the like are
made use in making the idols. These arc¢ to be used depending
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upon the form of the god. The bases for the idols are also
similarly made using the above materials. Selection of the wood,
granite etc,, needs special knowledge on the part of the architect.
If these are wrongly used the effect would be quite opposite.
Hence the architect should bz careful in selecting the appropnaﬁe
material for the particular idol to be made.

(37) Selection of the granite is an 1mportant aspect in making
idols. The granite is to be carcfully examined since it may contain
holes, soft portions, and othcr inner defects. By applying various
objects on the stone and keeping it for a day or two one can find
out such natural defects of the stone. There are several methods
to test the quality of the stones. In this connection various autho-
rities like Maya, Bohattanrtra, Pingala, Ma#jarl etc., are quoted by
our author. Idols made of defective stones bring about bad effects
such as calamity to the country, destruction of the king, etc.

(38) The measurements and other details of the idols are also
-taken up for consideration. Here again the author depends on
authorities like Maya, and Yoga'iva who have dealt with these
aspects. Nagara, Drivida and Vesara forms of architecture are
mentioned in this connectioq and the differences of opinion among
the authorities are noted. The importanee in adhering to the
measurements is stressed since idols without such conformity are
apt to bring evil effects to the people of. the locality. There are
four main varieties in idols. '
a9 fay equge equasy e awr |
ard eqafuces w wgWfir sdfees 41

These are the broad specification to which minor variations are
also suggested.

(39 Thnsmhonudevotedtothedumpm of the base in
which the idois are to be fixed. The various measurements accord-
ing to Nluta Drivida and Vesara styles are noted. Bricks and
granite are used to make bases. After prescribing- the general
features twelve varictics of bases are mentioned as follows ; ‘

fretfr €g: ware_ dwt swHregeTy 1
v fadfie @, wefrgreorsae o
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The specifications of each of these are also noted by the
author. Authorities like Maya and Pari:ara are cited in this
connection. Bases are to be designed according to the nature of
the idols to be fixed. They must contain a drain also to facilitate
the flow of water poured on the idol during rituals of ceremonial
bath.

(40) Idols made of different materials like jewel, metals such
as gold, copper and carved in wood are described here according

to texts on Saivigamas.
tfa Frafagrforforyfasd
wAaTieE guafay faf: n
¥g arefagpfafaecfea:
fraarefafreae: n

In making the idol called Mukhalinga more than one face is
created. Thus one to five faces are ascribed to gods depending
upon the place of worship and the need of the situation. There
must be proportions for the limbs of the idol and these are noted.
Sphatikalifiga is made of crystal stones. Only pure stones shall be
used in this. Idols of metals like gold, silver etc., are made
according to needs. Sometimes Déruling—idol made of wood is
installed. Regarding the specification of the idols authorities like
Pariifara, Maya and Yogasiva are cited. .

(41) The varicties of idols are those that are fixed, those
which can be moved and those forming a combination of movable
and immovable. Those made of lime. clay, granite and molasses
are permanent ones which are to be fixed. The movable ones are
made of jewels, wood and metals. Painted idols belong to both
the types. Sometimes divine forms are painted on_the wall to be
worshipped. These pictures may be complete or [partial representing
different parts of the limbs of the deities.

iRegarding measurements of idols there are many details to
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be followed. Mainly six modes of specification are employed as
follows :

Tqrftat aurAnt AT QU QU |
Ay qfeRTel aar g ol
W armfafe a g el
Each of these are described in detail specifying the proprotions
of the limbs of the idols of different gods. Measurements of the
masculine forms are mainly dealt with in this section.

(42) The same topic is continued in this section. While in
the previous part measurements of the Uttama type are dealt with,
here those relating to Madhyama type are enumerated. Naturally,
there are slight variations in the measurements of the limbs of
idols.

(43) The section is devoted to the different forms of idol
pertaining to Siva and other items like bull, trident etc., of tne god.
Altogether sixteen forms of Siva are described. They are as
follows : (1) $iva in the form of Candraekhara with the cresent
moon on his head;(2) Siva in the company of his consort Parvati
or Umi ; (3) Siva in the company of his son Skanda ; (4) The
dancing form of Siva called Nateivara ; (5) Siva as Gangidhara
Ganges on his head ; (6) Siva as Tripurintaka the destroyer of the
three cities and their lords; (7) The god as Kalyapasundara
holding the hand of his consort ; (8) Siva as Ardhanariévara sharing
the limb of his consort Parvatt ; (9) Siva as a Psupata ; (10) Siva
as Kadkala having a hideous form (11) Siva as Harihara shating
the form of Hari on the left and assuming his own form on the
right ; (12) Siva assuming the role of Bhiksdtana—as a vagabond
in leuch of alms; (13) Siva as Candesa assuming a fearsome

; (14) Siva as Dakgipimirti sitting under a fig tree and
mnded by ascetics ; (15) The god as Kalakila, the destroyer
of the Gad of death ; and (15) Siva in the form of a linga. The
description of his vebicle Vyga—a bull is also provided in this
section, Other adjuncts of the god described are the varieties of
his trident and other weapons. The form of Gaveéa is also descri-
bed in this connection. .

(41) In this section the purificatory rites after the installation
of ths idol are prescribed. The shrine is to be decorated with
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garlands. Other auspicious things like a potful of water, lamp,
grains etc., are to be arrnged in their proper place. The rites
include a sacrifice for the destruction of eveil spirits and Vastuhoma
—a rite to propitiate the lord of the plot. The subjects dealt with
are hinted at as follows :
SRR g
TNIAMsfr « arega: |
fagfasfafagasa
Fd o1 ST JATAGE: 1|

(45) In this section the author deals with the rites in connec-
tion with the installation and other accessories based on Saivigama
texts.

tfr wfassrfafaneqifes
HIE AIHTWEA q97 |
aqiagEa & SAtfgarad .
faurd A% faaaaggd: o

The author states that technically there are five types of instal-
tations. Fixing of the idol on the base with cement like objects is
one kind. Refixing of the idols in connection with the repair of
the temple is another. The author states :

fagpat Frevardat sfasst o=wur ap@r
sfosst st aaq feraeaafastfy o
TG T qUF GeART R ||

The auspicious time for the installation is to be found out in
consultation with astrologers. The locality of the temple as well
as the shrine are to be decorated. Materials for worship are to pe
purified ceremonially. Diagrams of Tantric significance are to be
drawn. Hymns are to be recited. After the installation the god is
to be propitiated. .

(46) After the installation the idols are to be ceremonially
bathed. Tattvavinydsa— the consecretion of the divine power on
the idols is the next item. Many potfuls of sanctified water are to
be used for-the bathing ceremony. Waters filled in pots are to be
conceived as taken from holy rivers like Gaiga, Yamuna,
Narmadé, Sarasvatl, Gomatl, Sindhu, Sarayd, Godivar, Kiveri,
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Timraparnl etc. Rivers located in the different parts of the

country are invoked to be present in the pots. Different sacred
materials ase used in the function. In this connection the author

quotes Prayogamailjari an earlier text on Tantra produced in
Kerala as follows :
yarifwge fawr WX @ wer o a-
vt o fraen fafaaq afen sesarfamp)
awgfaafad « avd deea ghewan
smefgeaefuay]  qeafeafawifaas o

Only after the invocation the divine power is imagined in an
idol. Now it is time to offer oblations to the god in the form . of

flowers, cooked rice and other things along with the chanting of
hymns.

(47) Rites in connection with the installation are detailed
again in this seetion. The various rttuals to be performed are
noted. The mantras to be employed are enumerated.

The benefits accrucd from these are also narrated. The
subject matter of the section is mentioned as follows :

wy et sfedguiedeafs fagregfaar aamaq )
ety aenfur fadifeats sresaEsT agwwRy N
(48) Daily rituals of the temples form the topic in this section.
Cooked rice is to be offered to the deity thrice a dav to the
accompaniment of the chanting of mantras. Quoting  rayoga-
mafijari the author states :
yaifeeia fraregfed amawRd w%-
g o g avgeiwg aferd: s SRigag
g afwenl gwER g wAT ag
- Yyt ¥ grer fagp sgaig g

The priest is to offer the oblation to minor deities of the shrine
on these occasion. The beating of the musical instruments is
necessary in many rites. So from morning to evening until the
ceremonial sleep of the deity many functions are to be carried
out. :

There shall be festivals once in a year or once in six months.
During these occasions the god is to be taken around the shrine
campus or streets in palanquins or chariots of special kind. The
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pomp and splendour of the occasion should be that which befits

an emperor.
gfgrm oft  sfagwmede an)
formamied  wway gty axiifad |
ar g W e fafawfr
TREAWRY  JeReRTY
These vehicles for the procession of the god are of three kinds.
One is in the form of a stool attached to a carrier. The otherisa
replica of towers and the third having many pillars. There are
measurements for each of them. It is in these vehicles that a
movable idol of the god is placed and taken around. Then a kind
of cot is also provided in the shrine where an idol representing the
main deity is laid to rest during tke night.
(49) Rituals in connection with occasional festival are detai-

led in this section also. The author states :

o faaaafaty: wfeal sqonfx: .
gy Rfafga: awmmEaE: i
drgalfeennfay o Wi
defavergmar afgal o 0
A long flag staff is erected ceremonially on which a flag is to
be hoisted on the first day of the festival. Everyday sacrifices are
conducted for the staff and flag. Certain varieties of trees alone are
selected to make the staff. The place for erecting the staff is also

fixed. There are measurments for these according to different
temples and the deities installed therein. The raising of the staff

ss made at an auspicious time to the accompaniment of the beating
of musical instruments.

During festivals the streets surrounding the shrine shall be
made pure by clearing them. This is detailed as follows :

st el sfafrwafve: 9l TERE:-
wgrtiRad: sfraggh: daty ag @
gafy frery aumareRfy afafrad sy
vy sRgdmd @it fRAg g
For decorating the streets bunches of cocoanuts, plantains,
arecanuts, tender leaves of several trees, twigs etc., are used. Among
the musical instruments used in the procession Timili—the Kerala

instrament is alsomentioned.
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awy  widaframoarrdyg
weeg fredion’ fiwew g awnfafa 0
Sometimes a golden idol is specically made to be carried in
processions. On all the nine nights of the festival attendants of
deities are to be propitiated with oblations. On the tenth day the
ceremonial bath of the idol is made. The priest also takes a bath
dipping the idol in water. For this the idol is taken in a procession
to the spot where the bath takes place. Once the festival period is
over the daily rituals as practiscd in the temple start.
(50) The section deals with the bathing of the idol using
sanctified water from numerous pots. The number of pots filled with
water depends on the greatness of the occasion. The usual number

shows a pattern. For instaA®c nine, twentyfive, seventyseven,
eightyone, one hundred and ‘eight, two hundred, three hundred,

seven hundred and thousand pots are filled with water and
sanctified particular hymns. The water is to be poured on the
idols to the accompaniment of the beating of instruments. The
function is briefly described as follows :

gffepaafed: wgpegmTE: 1

faframe St Feregfans o

i geogfwsamsifagnd: 1

HrOrey e FTIAT Y wSAwST g 1

wfwiewmy ga+ sraar afemiag n

Here it may be noted that the percussion instrument Timilai—
a long drum indigenous to Kerala is mentioned for a second
time. '

(51) In the section the installation of the idols of gods like
sun is coumerated. The gods mentioned are to be found installed
in different temples of Kerala. '

gAfaswerRr g |
ety e W A
g foareve faargredw av quw )
o ad sfirsia: geaTede g w0
The worship of Siirya is then enumerated in detail. ‘Both
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daily rituals and special rituals in the form of festivals are prescri-
bed for the Sun god.

(52) The section is solely devoted to the installation and
worship of Vighnesvara often called Gapanatha or Ganapati, The
mode of worship prescribed for the Sun is also applicable here.
The attendants of the god are listed as numerous mentioning the
name of some of them,

(53) The installation and worship of Skanda is taken up in
this section. Daily rituals and special rituals are applicable for the
deity. The modes of worship also follow the same pattern men-
tioned above.

(54) Haranarayava popularly called Sankaranariyapa repre-
sents a composite form of Siva and Vispu. The author states that
he has taken the details from Tantric works like Brhattantra and
Devodbhava.

ggfa wgfa o 7w Wgwas )
frfeawaatwr e maay |

thr gwfa swge g .'
afeg avaqE *4 W@

(55) In dealing with the worship of the Goddess called Durgd
the author states that the modes are almost the same as in the case
of other deities. The attendants of the goddess are listed and their
respective names are given. The different aspects of the deity
representing the different moods- are aiso enumerated.

(56) Here the installation and worship of Goddess Gaur! are
described. Nintysix attendants are mentioned as serving the
goddess. The author states that- he has drawn information from
Tantras like Lalitd and Bhénutantra.

frmfrafag aaiwa=rRag sway
afaaufy « favd wigee « gezam)

fufirafirg fifi by wfresToped

C gwenfe age  siwelEgeTOE 0

(57) Based on Tantras like Brhat tantra, and Devodbhava the
author now proceeds to cnumerate the installation and worship of
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Goddess Sarasvatl. Daily rituals as well as special rituals are
applicable to the deity.

(58) Sistd also called Bhitanitha is one of the popular
deities worshipped in Kerala. So naturally the author proceeds to
discuss the worship of the God. In this connection the measure-
ments of the idol are also given. His weapons are also mentioned.
Eight aspects of the god are enumerated as :

Mt % frgpememe A g )
frir: qeE T Wi
On his left goddess Prabhd and on his right his eight year old

son Satyaka are to be installed. A beautiful description of the god
is provided here and it is concluded with a reference to his consort

and son. _
srRETTfREgR ST wgy o )
yEfegmaey @R AR o
sfdit § TR SRR 4
w< w qfent I @ feseagy o
st & Faana  ferwme gan |
Syfaeei  afwd weTATE S i
Aevrasd  wrRgEWTTRE T |
ARAUIWENSE  FE®  SreEQma: |
ettt frsmeTomes ga |
g aufr @ sfasew srda, o
The vehicle of the god is mentioned as a horse. The picture
of the horse is to be made as a sign of his flag For -enumerating
these details the aythor has drawn upon Tantras like Devodbhava.
(59) There are seven divine mothers v)onhipéd in Kerala
temples. Even where the usual idols are not installed they are
offered oblations everyday. ' The seven mothers are :

wight Ay sard dwlt qur
TRt w avexroh wigwlht g awr o

Virabhadra ‘and Vighneévara are also installed along with
them as if to protect them. The author has given directions for
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daily as well as special ritvals for them. Their vehicles, weapons,
forms, flags, signs on flags etc., are also enumerated.

(60) Ksetrapila, the deity who protects the sanctum is
worshipped in many major temples of Kerala. His four hands
hold different weapons and his form is that of an eight year old
boy. According to other authorities he has eight hands, four of
them above and four of them below. The following stanza quoted
. by the author gives a compact description of the deity.

arrerrwwera favad drarsanfad
AT E TN e |
yeReaisafafray Gy Wi fav
R fenarggwans a’ s .aer i

During special festivals a flag is raised on a staff. The flag
sign of the deity is the dug which also forms his vehicle.

(61) The section deals with fresh offerings which are collected
after the harvest. Fresh grains are taken through the main roads
ceremonially to the accompaniment of mus.c. They are carried in
to the temple with pomp and splendour. The grains are pounded
and the rice is used for sacrifices. A part of the fresh rice is given
to people as a mark of prosperity.

Similarly festival of lamps is conducted during several occasions
lamps may be erected and lit so as to resemble a tree of lamps.
Several rows of lamps are to be lit during the night. The idol of
§iva is to be worshipped in this connection. Processions, festivities
and the like should be arranged.

(62) Domestic rituals form the topic of this section. First
the rites connected with funeral of the preceptor and other
Brahmins are enumerated. Once the preceptor is dead the disciples
should bathe and purify themseves in order to carry the corpse to
the funeral pyre arranged outside the village or on the banks of
the river. After the fire has consumed the body the disciples should
return without looking back at the pyre. They should offer the
libation of water to the departed one. Based on L harmasistras
the different types of libations are prescribed by the author. He

concludes the section With the following stanza,
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horafefumiifa’ quernsfife v sk
ww: wfrviiwoel aureet firwar aeiy aitfer fafas o

(63) Expiatory ceremonies are enumerated in this section.
Once should offer expiation for the omissions and commissions in
the course of daily rites and special rites. Based on the seriousness

of the lapse, atonement is fixed.

This is to ward off evil effects. There are many ways of
atonement, Offering of food to gods, Brahmins and others is one
of them.

(64) Kriydpiada, third part of the treatise, is concluded with
this section. Renovation of the idols, shrines and other structures
forms the main topic. Replacement of many items of the shrine
becomes necessary when they are dilapidated. When the main idol
is broken, burnt or damaged in other ways it is to be thrown away.
It has got the position of just a stone once the divinity is transfer-
red over to another idol. The main shrine is called Mlilaya
where the original idol is situated. When the sanctum needs
renovation the idol is to be shifted to a temporary structure
referred to as Bililya. When the idol itself needs replacement, a
temporary wooden idol is to be made to which the divine. power is -
to be transferred. The god is invoked to be present in the wooden
form till the original is repaired. -

arequad fargf freret e, ey |
sy qe faf ofwsl gwrgon
_ Daily worship is to be offered in this temporary shrine and
idol, When the original is ready the divinity is transferred back.
The types damages causing replacement and repair are enumerated
in connection with different types of idols made of diverse materials
like jewel, metal, clay, wood etc. The section is. concluded with
the following stanza :
yot waiy fafarroamfy agvat shriteiowet
faerger Wil aasawrfowend: |
- famme’ b afefesnfa® ax. qwi -
wivifgared  gupfagee”  fsmaney o
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IV. YOGAPADA

Of the four parts of the Tantric treatise of Isdnasiva the last
one called Yogapdda consists of just three chapters. This forms
the smallest of the four parts.

(1) The first section is devoted to the explanation of the term
in detail and it is righlly called Yogalaksana. Yoga is to be
resorted to for deliverance from the cycle of wordly miseries. It is

- stated : ‘
fawr  darcwETNE AIFTASTURAVE WENY: |
de AR g TevRwrg avl fagfe @ Pragif o

Vairagya—detachment from wordly objects and renunciation
are the means to attain liberation. For this, knowledge of the real
state of affairs is necessary. The author has stressed that external
appearance is not the real need. External change is with reference
to the body and not of the soul which is more important. The
author observes :

aar afove gl 7 |, ragfea: o
¥7: ¥ frqd=arlt @Y 7 @ Twmafan

He concludes saying that a Brahmacirin, householder or
ascetic can obtain liberation with the blessing of Siva irrespective
of his dress or status in life.

(2) The concept of Yoga is explained in this section bascd on
the Yogasitra of Patafijali. The author begins the section as

follows :
we Gy fawar qeenifrgiee: |
fanqfafdd g @wng  saswfa: o
gIuial: @wE): § AN |
gfrdte: aqfoswar wig agrf: o
The author has given the derivation of the term Yoga in the
above stanza. In another way he brings out the idea as follows :

g%, forawa’ faed qar 7 wafe feaoq )
faresrawrw  dawt o T
The author proceeds to explain the different concepts like
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Yama, Niyama, Asana, Pripyima and related things. The section
is eoncluded with the following stanza :
¥ qure e qweetr
stToTEYe Qe afir arfeww |
e afa
@oarfr anfr fafafir aqiadwg 0
(3) The last section of the treatise is set apart for the gxplana-
tion of concepts like Pripidyima, Pratyshdra, Dhirand, Dhyina
and other related ideas. The treatment is based on authoritative
texts on Yoga$dstras. He states :
o @Y ey awaT d@wet: |
depy dvnweRv: frarguge: w5
The last stanza of the section epitomises the tapics dealt with,
The author states that all kinds prosperity which are often men-

tioned as ecight would accrus to the person practising Yoga
carnestly. The last two lines of the work are as foRows :

aedvlpurendy  gev frded  Swdn
aferafetswra g goge: fagraarafeg 1
‘With the above observation the Tantric treatise comes to an’

Trivandrum . N. P. Unnj
15-6-1987 -









PREFACE.

Tantrapaddhati is a collection of subjects dealt with
in various Tantric works. It is also called Isanasivaguru-
devapaddhati as it was written by Isanasivagurudeva-misra.
It is divided into four parts namely, Simanyapida, Mantra-

'a Kriyapada and Yogapida; of these the first two form
Parvardha or the former half and the other two Uttarardha
or the latter half.

The subjects dealt with in this work are the hymns
belonging to various deities; the Japa, Homa and other rites
attending on them; the means of their-attainments; their ap-
plication for averting the evil effects of poison, malicious
planets and. diseases; the use of medicines; the properties of
medicinal herbs; the science of magics; the construction of
temples, Vimanas, consecration, worship and festivals of
the deities in temples; and many other kindred matters.
The treatment of these subjects is so elaborate that the work
amounts to about 18,000 slokas of various metres.

From the merit of the work, itis possible to infer
that the author Isanasivagurudeva-Misra was a high-souled
personage who attained all the mauntric powers. The suffix
misra to his name shows that he might be a native of Mithilé
or of any of the adjoining ecountries. He it posterior to
Bhoja whom he often cites as authority. . I have dealt with
the date of Bhojadeva in his Tattvaprakasa, (already publish-
ed as No. 68 of the Trivandrum Sanskrit Series).

I intend to publish this voluminous wonk in three

parts, and the first gart consisting of the Sé.minyaﬁéda is
now offered to the public, where subjects common to all other

padas are dealt with.

The edition is based on the following three manus-
cripts:—

1. (%) Belonging to the IPalace Library, beginning
i;;:;' the 14th Patala up to the end of Mantra
a.



2. (w) Lent by Mr. Kumarasvami Numburipad of
Chennassumanakkal, Vazhakulom, up to the end
of Mantrapada,

3. (a) Lent by Mr. Govinda Pisharodi of Kailasa-

puram, up to the ¢nd of Mantrapada.

) All these are” written on  palm-leaves in Malayalam
.tcharacters. . Lists of works and authors quoted, and the con-
\tents of the work are prefixed.

Trivandrum,

! 8th August 1920. T. GANAPATI SASTRI.
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